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THREE 

 
Specific Locations 

  
1. Carey’s Dump  
 As mentioned earlier, Sinclair put great emphasis on the real-
ity of the wedding feast that he had observed. He claimed that he noticed 
the wedding procession when he was returning from his inspection of 
Tom Carey’s dump. Sinclair presented the scene of the wedding as though 
it were located somewhere in the vicinity of that dump: “I had been over 
to inspect Tom Carey’s dump ... I noticed a crowd in front of a saloon” 
(Sinclair, 1906b, 1132). The position of the dump, therefore, is germane to 
the process of locating the saloon where Sinclair had seen the real-life 
wedding feast.  
 Thomas Carey was the president of the American Brick Com-
pany at the time. In the 1904 Chicago directory he was listed as: “Carey, 
Thomas pres American brick co 4500 S Robey h 4201 S Western av boul” 
(1904). So, his brick factory address is given at 4500 South Robey Street 
(today’s Damen Avenue).  
 But there was more than one city dump there. As Sophonisba P. 
Breckinridge and Edith Abbott demonstrated, there were four city dumps 
in the neighborhood in 1909 (Breckinridge, Abbott, 1911, 464–465), five 
years after Sinclair’s visit to Chicago; probably, Sinclair had seen the 
same number of them as well.  
 To determine which one of the four could have been called 
“Carey’s dump” by Sinclair in his 1906 article, we have to study his de-
scription of the dump’s geographical position in his novel (in the 1905 
serial Tom Carey was camouflaged under the name Tom Cassidy; in the 
1906 edition, his alias was Mike Scully):  
  

It was Cassidy ... who owned that dump which Jurgis 
and Ona had seen the first day of their arrival. Not only 
did he own the dump, but owned the brick-factory as 
well; and first he took out the clay and made it into 
bricks, and then he had the city bring garbage to fill up 
the hole, so that he could build flimsy houses and sell 
them. (FE 82; Ch 9)  

 
 Jurgis and Ona’s first visit to the dump was described quite 
elaborately in The Jungle:  

 
Later that afternoon he and Ona went out to take a walk 
and look about them to see more of this district which 
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Fig. 8. The Chicago City dumps and their vicinity in 1909, reduced map by Estelle B. 
Hunter, reprinted from Breckinridge and Abbott (1911). Courtesy University of  

Chicago Press. Fig. continued on the next page.  
 
was to be their home. In back of the yards the dreary 
two-story frame houses were spread out ... (FE 23; Ch 2)  

 
A little way further on, and Jurgis and Ona ... came to 
the place where this “made” ground was in process of 
making. Here was a great hole, perhaps two city blocks 
square, and with long files of garbage wagons creeping 
into it. ... Beyond this dump there stood a great brick-
yard, with smoking chimneys. First they took out the 
soil to make bricks, and then they filled it up again with 
garbage ... A little way beyond was another great hole, 
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Fig. 8. (Continued.) 
 
which they had emptied and not yet filled up. This held 
water, and all summer it stood there, with the nearby soil 
draining into it, festering and stewing in the sun; and 
then, when winter came, somebody cut the ice on it, and 
sold it to the people of Packingtown. (FE 24; Ch 2)  

 
 Sinclair’s description includes the details that in the Back of the 
Yards neighborhood where Jurgis and Ona lived in the beginning of their 
stay in Chicago, they came to a dump. Then beyond this dump there stood 
a great brickyard, and a little way beyond there was another great hole, 
which was not yet filled up and held water, which was cut up and sold in 
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winter as ice. Sinclair described merely two dumps out of the four marked 
on Hunter’s map (cf. Fig. 8). 
 Obviously, Sinclair spoke about the dumps on both sides of 
Carey’s brickyard at 4500 South Robey: a dump, beyond the dump the 
brickyard, and beyond the brickyard a great hole that was a dump in de-
velopment. A comparison of this description to Hunter’s map makes it 
evident that Sinclair wrote about dumps No. 2 and No. 3 (cf. Fig. 8), 
which were positioned south and north of Carey’s brickyard. They were 
both located on the west side of Robey Street. No. 2 lay between 47th and 
46th Street. No. 3 lay between 45th and 43rd or 44th Street.  

 
They stood there while the sun went down upon this 
scene; the sky in the west turned blood-red ... Jurgis and 
Ona were not thinking of the sunset, however—their 
backs were turned to it, and all their thoughts were of 
Packingtown, which they could see so plainly in the dis-
tance. (FE 24; Ch 2)  

 
 This scene makes it clear that the characters in the novel ob-
served the dumps to the west, and then turned their backs on them and 
faced Packingtown. This is quite a precise description of the position: they 
went west of their home at the boarding house of Panei Aniele Juknos and 
faced the dumps and the brickyard. This might be a place somewhere on 
Robey Street between 47th and 43rd Street, depending on which of the 
two dumps Jurgis and Ona saw first: No. 2 or No. 3.  
 Breckinridge and Abbott’s article provides assistance here. Five 
years after Sinclair’s visit to Chicago (in the autumn of 1909), the dumps 
were described this way:  

 
No. 2 had been nearly filled, but clay was still being re-
moved so that the space continued to be enlarged; No. 3 
which was still filled with water had been as yet only 
slightly used as a dumping-ground. (Breckinridge, Ab-
bott, 1911, 465)  

 
 Obviously, as the southern dump No. 2 was nearly filled in 1909, 
it was the dump that Sinclair described first, where garbage wagons were 
creeping in. And since dump No. 3 was still filled with water and only 
slightly used as a dumping-ground in 1909, it had to be the one that Sin-
clair described last as the great hole filled with water.  
 Hence, if Jurgis and Ona first observed the southern dump No. 2, 
and beyond it they saw the brickyard and then the other great hole with 
water, they would have been standing somewhere on Robey Street
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Fig. 9. A photograph of children in a dump, tentatively Carey’s dump (No. 2) that Sinclair 
unsuccessfully attempted to photograph, with the brick factory in the background (in Sin-
clair’s words “a great brick-yard, with smoking chimneys”). Judging by the shadows the 

view is to the north or northeast. Beginning of the twentieth century glass positive  
(Edwin P. Richter Transparencies) from the private collection of Albert Petrulis;  

printed with his permission.  
 
between 47th and 46th Streets, directly in front of dump No. 2. Sinclair’s 
description in the novel matched the description of Breckinridge and Ab-
bott’s article quite precisely. Sinclair himself stated that he had not in-
vented anything in his novel (except for some episodes that he had pointed 
out separately). One can assume that the spot where he positioned his 
characters to see the dump might be the place he went himself to make 
photographs.  
 Apparently, Sinclair never termed dump No. 3 “a dump”; he 
called it a “great hole” that “held water.” Sinclair also stated that “it was 
Cassidy who owned the brick-yards, and the dump, and the ice-pond” (FE 
229; Ch 26)—again dump No. 3 was merely the ice-pond for Sinclair. Thus, 
he spoke about Carey’s sole dump, which evidently was dump No. 2 (cf. Fig. 
8). This dump had to be the one at which Sinclair had “escaped clubbing 
at the hands of a policeman” before he noticed the crowd from the wed-
ding feast in front of a saloon. Dump No. 2 was adjacent to 47th, Robey, 
and 46th Streets (today this dump is a shopping mall and a parking lot).  
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2. Back of the Yards  
 Sinclair had also stated that Z. Grajczunas’s “Pasilinksminimams 
darzas,” which hosted the wedding feast of Jurgis and Ona in the novel, 
“was the rear room of a saloon in that part of Chicago known as ‘back of 
the yards’ ” (FE 1; Ch 1). 
 What territory did Sinclair call “back of the yards”? There are 
several indications in the novel where Back of the Yards was for Sin-
clair. The first place where Jurgis, Ona, and their family stayed in Chi-
cago was Panei Aniele Juknos’s boarding house, and this place became 
their home again after they had lost the house they had purchased on 
installments: “Panei Aniele had a four-room flat in one of that wilder-
ness of two-story frame tenements that lie in ‘back of the yards’ ” (FE 
21; Ch 2).  
 It was close to Carey’s dump, since when they walked to see 
more of the district which was to be their home they came across it 
(cf. 1.). More precisely, Sinclair mentioned that little Juozapas “found the 
way to Tom Cassidy’s dump, which lay three or four blocks away” (FE 
177; Ch 21). Three or four blocks meant that Panei Aniele could have had 
her boarding house somewhere on South Honore or on South Wood Street 
(I shall argue shortly that South Wood Street is the more likely location; 
cf. 3.) in the vicinity of 46th Street (cf. Fig. 8).  
 When Jurgis and the family found a house to purchase, it was “to 
the south, about a mile and a half from the yards” (FE 38; Ch 4). From 
Panei Aniele’s house in Back of the Yards they walked “a long mile and a 
half ” (FE 39; Ch 4). Later the distance was slightly changed: from their 
house “to Panei Aniele’s house, in back of the yards, was a good two 
miles” (FE 157; Ch 18); “The distance was in reality over two miles” (FE 
45; Ch 5). Sinclair was quite precise geographically, a mile and a half 
from the yards directly southwards would be somewhere around West 
59th Street. Additionally, if we calculate the distance from Panei Aniele’s 
boarding house (in the vicinity of South Wood and 46th Streets) to ap-
proximately the same place, we would come up with a distance of about 
two miles. This means that the only minor imprecision of Sinclair’s was to 
mention “a long mile and a half” from the boarding house to their house 
instead of two miles.  
 Hence it is obvious that Sinclair always referred to Panei Anie-
le’s boarding house as located in Back of the Yards, in the same neighbor-
hood where the fictitious wedding party took place in Grajczunas’s sa-
loon. But Sinclair never termed the neighborhood of Jurgis’s new house as 
a place in Back of the Yards. It was always called merely “the neighbor-
hood”: “typical frame dwellings of the neighborhood, where architecture 
is a luxury” (FE 39; Ch 4); “They had been in the neighborhood so short a 
time that they could not get much credit” (FE 53; Ch 6); “About a block 
away from them there lived another Lithuanian family ... the first subject 
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upon which the conversation turned was the neighborhood and its history” 
(FE 54; Ch 6); “old Lafferty had been caught with a gang that had stolen 
cows from several of the poor people of the neighborhood, and butchered 
them in an old shanty back of the yards and sold them” (FE 56; Ch 6). 
From the last citation it becomes more than obvious that the neighborhood 
of Jurgis’s house and Back of the Yards were entirely different areas to 
Sinclair.  
 James R. Barrett in The Encyclopedia of Chicago (and in his 
notes on the Jungle; cf. Barrett, 1988b, 335) defines Back of the Yards as 
a rather vast territory: “the neighborhood extends from 39th to 55th 
Streets between Halsted and the railroad tracks along Leavitt Street, just 
south and west of the former UNION STOCK YARD and adjacent pack-
ing plants” (The Encyclopedia of Chicago, 58). The same dimensions of 
the Back of the Yards neighborhood may be traced throughout the book 
Pride in the Jungle by Thomas J. Jablonsky. According to their defini-
tions, Back of the Yards extended in two directions from the stockyards—
westwards and southwards. It is one mile from 47th Street (the southern 
rim of the stockyards) south to 55th Street, the southern border of the 
Back of the Yards neighborhood. So there were still approximately four 
more blocks south (half a mile) to the house Jurgis owned in the vicinity 
of 59th Street. This neighborhood definitely was beyond the borders of 
Back of the Yards.  
 Sinclair used the term “back of the yards” only to refer to the 
western part of the neighborhood, never to the southern one. And it is 
understandable since, for instance, according to the 1920 federal census of 
the U.S.:  

 
Almost three-fourths of all the Lithuanians lived in the 
neighborhood’s least desirable blocks, just west of the 
stockyards, between Ashland Avenue and the city 
dumps on the east and west and between freightyards 
and Forty-seventh Street on the north and south. (Bar-
rett, 1990, 78)  

 
 This was the territory containing the majority of Lithuanians; and 
for Sinclair this concrete area was his “back of the yards.” 
 Thus, Sinclair placed the domiciles of Jurgis’s family in two 
different areas: (1) Back of the Yards, Panei Aniele’s boarding house near 
South Wood and 46th Streets (cf. further 3.) and (2) “the neighborhood” 
around 59th Street. The first area was, obviously, the place where the 
wedding feast was set in the novel and where Sinclair happened to spot it 
in real life.  
 At this point I have to turn to one inconsistent detail. At the very 
end of the first chapter, when the wedding feast had ended, Sinclair writes 
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that “they [Jurgis and Ona] live only two blocks away, and Jurgis does not 
care about the carriage” (FE 15; Ch 1). Presumably, Sinclair wanted to 
explore this intimate two blocks distance for artistic reasons, to let Jurgis 
carry Ona all the way home: “Jurgis, without a word, lifts Ona in his arms, 
and strides out with her, and she sinks her head upon his shoulder with a 
moan” (FE 16; Ch 1). But during the time span when Jurgis and Ona got 
married they were living in their house in “the neighborhood,” and not in 
Back of the Yards. The distance to that house, according to Sinclair’s 
geography, was two miles, not two blocks away.  
 Most probably making the family live two blocks from Grajczu-
nas’s saloon was Sinclair’s miscalculation. They might have lived two 
blocks away if they were still at Panei Aniele’s. But... Sinclair moved 
them out of there before the wedding feast took place. It is reasonable to 
assume that when writing the first chapter, Sinclair intended to make his 
characters Jurgis and Ona get married while still living at Panei Aniele’s 
boarding house in the vicinity of the wedding saloon. Therefore the two 
blocks away distance could have been intended to denote a precise geo-
graphical spot in Sinclair’s Back of the Yards area. But later, during the 
process of writing, it happened that Sinclair had the family purchase the 
house far away. In all probability, Sinclair needed to move his characters 
away to impair their living conditions. The advantage of living closer—in 
Back of the Yards—“was obvious from the common laborer’s point of 
view—one could walk to work” (Barrett, 1990, 68). Sinclair was writing 
“the Uncle Tom’s Cabin of the Labor Movement” (Poole, 1940, 95), and 
he had to make his characters suffer—to be unable to pay the street car 
fares, to have to walk a long distance to work in snowdrifts, to freeze on 
the way to work, and so forth.  
 However, by the time the family purchased the house in chapter 
four, Sinclair might have forgotten about the two-block distance he had 
mentioned in the first chapter. Chronologically, though, Sinclair put the 
wedding feast into chapter seven. Had he put it, say, in the beginning of 
chapter four, the error would not have occurred, since at that point the 
family was still living in the vicinity of Grajczunas’s saloon; the two 
blocks would be a plausible distance. Sinclair somehow distorted the real-
life geography that he otherwise strived to present accurately. However, I 
assume he did this inadvertently.  
 Even though Sinclair was for the most part accurate in his 
novel’s scenery and distances, he made other topographical mistakes, too, 
for instance: “To the west of the yards ran Ashland avenue, and here was 
an unbroken line of saloons—‘Whiskey Row,’ they called it; to the north 
was Forty-seventh street” (FE 69; Ch 7). 47th Street was to the south, not 
to the north, of the stockyards. This leads us to believe that Sinclair’s 
geography was not entirely accurate.   
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 It is justifiable, then, to make an adjustment for Sinclair, to 
uncover what he might have really had in mind: the two blocks were to 
be the distance from the wedding feast saloon to Panei Aniele’s board-
ing house.  
  
3. The Wedding Feast Saloon  
 By now it seems indubitable that Sinclair had attempted to de-
scribe topography in his novel with precision (without giving away the 
exact address). Therefore, it is tempting to endeavor to track down the 
concrete wedding feast saloon that Sinclair saw in real life and gave 
Z. Grajczunas’s name to, even though there were many saloons in Back of 
the Yards at the time: “The saloons in Packingtown lie as thick as the 
leaves of Vallambrosa, and the competition is deadly” (FE 62; Ch 7). 
 One might assume that Sinclair was returning from Carey’s 
dump eastward toward Ashland Avenue. He could not return anywhere 
else—there was “nothing” to visit westward from Carey’s dump; east-
ward, on the other hand, there was “everything.” There was the University 
of Chicago Settlement, located quite nearby at 4638 South Ashland Ave-
nue—Sinclair confessed to having his meals there and double-checking 
his information with sources there. Sinclair also claimed that he “took a 
room at the Stockyards Hotel” (1965a, 2) when he reached Chicago. This 
could be the famous hotel “Transit House,” as noted by Barrett (1988a, 
xi), on South Halsted Street, adjacent to Exchange Avenue and the arched 
main entrance to the stockyards (cf. description and photographs of the 
hotel in Jablonsky, 1993, 6, 8–9, 27). Every location he could imaginably 
be visiting in Chicago seems to have been located eastward from his start-
ing point at Carey’s dump. Presumably while walking down 46th or 47th 
Streets, which were closest to the dump, Sinclair may have caught sight of 
the Lithuanian wedding procession. Which Lithuanian saloons could have 
been within Sinclair’s view from that position?  
 The system of Lithuanian surnames employed by Sinclair in The 
Jungle can help us select real-life saloons as candidates for the host of the 
wedding. There were two Lithuanian saloons in Back of the Yards whose 
owners’ surnames were taken and reused by Sinclair for other functions in 
The Jungle: Kuszlejko’s and Bierzynski’s (cf. above Two, 3.3. and Two, 
3.4.; also Fig. 10, Fig. 12, and Fig. 16). Both saloons lay in the vicinity of 
the dump and of Panei Aniele’s (fictional) boarding house. They were 
located at 4558 South Paulina and at 4600 South Paulina, respectively (cf. 
above Two, 3.3. and Two, 3.4.); they were facing each other across 46th 
Street, and they were both popular street corner saloons.  
 Both saloons were located exactly on Sinclair’s way if he re-
turned along 46th Street. Sinclair, walking with his back turned to the 
dump, could have spotted the wedding crowd in the distance some blocks 
away, near the crossing of Paulina and 46th Streets. This perspective 
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Fig. 10. The former Bierzynski’s saloon at 4600 South Paulina Street after it was destroyed 
by fire on 27 Dec. 1948. The second door from the right (north side on 46th Street) led to the 

rear room (hall) of the saloon. Photograph by Charles W. Cushman, 16 Jan. 1949.  
Courtesy Indiana University Archives (P4164). 

 
would allow Sinclair to notice the crowd at a distance. If Sinclair walked 
along 46th Street, the wedding crowd might have been directly in his way. 
Even if Sinclair took 47th Street to return, he might have seen the wed-
ding procession when reaching the crossing of 47th and Paulina—the 
crowd would have been visible only one block further north from that 
crossing, to the left of the tentative direction of Sinclair’s promenade.  
 If Sinclair “honored” the surnames of people who may have been 
important for him (hypothetically the socialist Rutkus and the socialist 
physician Graičiūnas) and included their names in his novel, why could he 
not follow the same pattern and want to “honor” the owner of the saloon 
that was so extremely important for him? It was at this saloon where Sin-
clair claimed to mentally compose the first chapter about the wedding 
feast, the chapter that “was the opening scene of my story, a gift from the 
gods.” In that saloon “everything which I had previously planned seemed 
in some miraculous way to fit in with them” (Sinclair, 1906b, 1132). It is 
very reasonable to expect that Sinclair may have immortalized this impor-
tant saloon or his owner in the same indirect way as he did with other sur-
names. A first educated guess might be made that it was at one of the two 
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Fig. 11. The same perspective of 4600 South Paulina Street (9 Nov. 2005) as in Fig. 10. Only 
the part with the apartments of the previous Bierzynski’s saloon building survives. The door 
to the rear room of the saloon was removed with the rest of the debris, and only the door to 
the apartments remained (the door on the right; it is the same door as the far right door in  

Fig. 10). An empty lot is all that remains here now. 
 
saloons on the corner of 46th and South Paulina Streets—Kuszlejko’s or 
Bierzynski’s—where Sinclair forged his first chapter’s wedding feast.  
 Kuszlejko’s and Bierzynski’s saloons precisely fit Sinclair’s 
description of distances. Sinclair located the boarding house of Panei 
Aniele at two blocks from the wedding saloon (adjusted location, cf. 
above, 2.), and three to four blocks from Carey’s dump. Thus, if Panei 
Aniele was portrayed as living “three or four blocks away” from Carey’s 
dump (on South Honore or South Wood Streets), then the addition of 
two more blocks locate the wedding saloon on South Hermitage or 
South Paulina Street. Both saloons—Kuszlejko’s and Bierzynski’s—
were on South Paulina Street! (In 1905, “Lithuanians were concentrated 
disproportionately on Paulina Street in the blocks just west of the 
yards”; Barrett, 1990, 79.) So, if the wedding saloon were on South 
Paulina Street, then the fictitious boarding house of Panei Aniele had to 
have been on South Wood Street (near the intersection with 46th Street), 
and not on South Honore (six blocks to Carey’s dump from Paulina 
minus two blocks to Panei Aniele’s house makes four blocks from Panei 
Aniele’s to the dump). The topographical dimensions given in the novel 
fit better than we could have expected.  
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Fig. 12. Kasper’s tavern at 1714 West 46th Street and its then owner (right) William Kasper 
(1940s). In the back of the picture beyond the alley from the perspective of 46th Street (fac-
ing northeast) the southwest corner of the building where Kuszlejko’s saloon was located is 

visible (4558 South Paulina Street). In the center of the building there are two big doors 
facing south—they used to lead to the rear room (hall) of Kuszlejko’s saloon. This was the 
most probable location of the wedding celebration that Sinclair observed. Photograph from 

the private archive of Marlene (Trakselis) Feldhaus; printed with her permission. 
 
 So far, in terms of locations and names, both Kuszlejko’s and 
Bierzynski’s saloons seem to be strong candidates for the title of host of 
the wedding feast that Sinclair saw in real life. Both saloons were impor-
tant in Lithuanian cultural life; both advertised in the newspapers; both 
had halls available for weddings. And both of them were on Paulina 
Street, a street with special importance for Lithuanians. 
 Is there any way to tell which of the two saloons is the best can-
didate for the title of wedding host? At this point we can turn to the inter-
nal (interior) peculiarities of the saloons. For instance, in one of the type-
script introductions to The Jungle, Sinclair mentioned that the wedding 
took place in “a beer saloon” (Sinclair, Introduction, 1). The advertise-
ments make it clear that both saloons were selling beer. It is also obvious, 
however, that while Kuszlejko had advertised his beer along with other 
drinks (vodka reached him from Russia itself; cf. Fig. 6), beer was the 
only drink advertised in Bierzynski’s long poem (cf. Fig. 7). This might 
mean that Bierzynski’s saloon looked more like a beer saloon than did 
Kuszlejko’s—the type of institution Sinclair hinted at. However, I do not 
believe that this constitutes enough evidence to give preference to 
Bierzynski’s saloon—in any case beer was sold in both places. 
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Fig. 13. The same perspective of 46th Street facing northeast as in Fig. 12, with a new single-
story house instead of the former Kuszlejko’s saloon at 4558 South Paulina Street  

(9 Nov. 2005). 
 
 Also, as we know, Sinclair claimed that he sat in the saloon and 
wrote that whole chapter in his mind—“every tiniest detail of it.” It is 
crucial, then, to look for the details of the interior of the rear room of the 
saloon in his novel itself, which we expect to be quite precise. Sinclair 
wrote: 

 
The room is about thirty feet square ... To the right there 
is a door from the saloon ... and in the corner beyond it a 
bar ... In the opposite corner are two tables, filling a 
third of the room ... At the head, where sits the bride, is 
a snow-white cake ... Beyond opens a door into the 
kitchen ... In the corner to the left are the three musi-
cians, upon a little platform ...; also the babies ... and an 
open window ... (FE 3; Ch 1)  
 

 Some other passages in chapter one contain detailed descriptions. 
For instance, the door outside of the room was described this way: 

 
Now and then some one coming in or out would leave 
the door open, and the night air was chill; Marija as she 
passed would stretch out her foot and kick the door-
knob, and slam would go the door! (FE 11; Ch 1) 
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Fig. 14. Plan of the rear room of the saloon that hosted the wedding feast  
as described in The Jungle; drawn by G. S. 

 
 From the wording “there is a door from the saloon ... and in the 
corner beyond it a bar” we should understand that the bar was inside the 
same room. The bar should be adjacent to the same wall that held the 
door, and from the narrator’s perspective it had to look “beyond” the door. 
Another interpretation, that the bar could have been located in the next 
room beyond the door, seems to be impossible, since the chill was coming 
inside through that door, meaning that there was nothing else on the other 
side of it save the cold air.  
 Also, the configuration of the two tables is a bit confusing: “In 
the opposite corner are two tables, filling a third of the room.” The move-
ments of the violin player Tamoszius Kuszlejka, though, help us under-
stand the deployment of the tables across the space more precisely: 
 

In the excitement of this masterpiece Tamoszius Kusz-
lejka begins to edge in between the tables, making his 

Narrator’s 
position 

Bar 

The room is about 30 feet square 

Little 
platform 

Door 
from the 
saloon 

Win-
dow 

Door into 
the kitchen 

Ta
bl

e 

Ta
bl

e 

 



THREE. Specific Locations                                73 

 

way towards the head, where sits the bride. There is not 
a foot of space between the chairs of the guests, and 
Tamoszius is so short that he pokes them with his bow 
whenever he reaches over for the low notes; but still he 
presses in, and insists relentlessly that his companions 
must follow. (FE 5; Ch 1) 
 

 Apparently the two tables were standing one beside the other 
and the guests were sitting around each of them at all sides, leaving little 
space for Kuszlejka to move. Still, there was a little passageway left 
between the tables if Kuszlejka and his companions could make their 
way “in between the tables.” 
 Sinclair’s description of the rear room of the saloon in his fiction 
is precise enough to reconstruct an approximate plan of it (cf. Fig. 14).  
 Neither Kuszlejko’s nor Bierzynski’s saloons survive to this 
day. Loretta Ezerski, a daughter of the subsequent owner (during the 
1920s–1940s) of the building at 4600 South Paulina (former Bierzyn-
ski’s saloon) has related to me in private conversation (24 Sep. 2005) 
that their saloon burned down in a fire on 27 Dec. 1948 (cf. the photo-
graph in Fig. 10, taken three weeks after the fire). The Chicago Tribune 
reported that one fireman (James Daly) died of injuries while fighting 
the fire (30 Dec. 1948). The building of the earlier Kuszlejko’s saloon at 
4558 South Paulina disappeared later. According to Ezerski, it was still 
standing in 1980.  
 Thus, there is no possibility today of just walking into these 
buildings to see if they match Sinclair’s configuration. Still, some histori-
cal information about the buildings exists. At the time Sinclair visited 
Chicago, Kuszlejko’s saloon was a newly built two-story frame house for 
a store and flats (a permit for construction was registered on 5 Sep. 1901). 
The building was constructed by Kuszlejko’s next door neighbor contrac-
tor John Paczkowski (4335 South Paulina) and cost 4,000 dollars. The 
measurements of the house were: 32 feet wide, 76 feet deep, and 32 feet 
tall (American Contractor, 14 Sep. 1901: 22; Records, 5).  
 Almost two years later, on 11 Jun. 1903, a permit to construct a 
two-story frame house for a store and flats at 4600 South Paulina Street 
was issued for Anton Bjernski (American Contractor, 27 Jun. 1903: 26; 
Records, 94)—no doubt this was the distorted last name of Anton 
Bierzynski. Bierzynski’s house was constructed by the same contractor, 
John Paczkowski, cost 6,000 dollars, and was 22 feet wide, 124 feet 
deep, and 32 feet tall (American Contractor, 22; 27 Jun. 1903: 26; Re-
cords, 94).  
 A comparison of the measurements shows that both buildings 
were the same height, but Kuszlejko’s was wider (32 feet as compared to 
22) and shorter (76 feet as compared to 124). Into which building could 

 



74                                         Giedrius Subačius 

 

 
 

Fig. 15. A fragment of a Sanborn map (1925) showing the intersection of South Paulina and 
46th Streets. On the northern side of 46th Street, which runs through the middle of this frag-

ment, stood Kuszlejko’s saloon. On the southern side—Bierzynski’s. Reprinted with the 
permission of Sanborn Mapping Co. (Environmental Data Resources, Inc.). 

 
the 30-foot by 30-foot room from Sinclair’s novel fit better? Apparently, 
into Kuszlejko’s, since Bierzynski’s building was too narrow for it (only 
22 feet wide).  
 Minimal plans of both saloons were displayed in one of the 
Sanborn maps of 1925 (cf. Fig. 15). The scale and the measurements on 
the map reasserted that Kuszlejko’s building was wider and that the struc-
ture of Bierzynski’s saloon was too narrow to hold a 30-by-30 foot room. 
It is also important to note that the Sanborn map showed that Kuszlejko’s 
building, at 32 feet wide, was exceptional in the neighborhood, which 
depended on the irregularly wide lot (or two narrower lots combined into 
one). Houses on these and on neighboring blocks were predominantly 
built as wide as 22 feet. Hence, Sinclair could not have seen many saloons 
capable of containing a 30-by-30 foot space. Could Sinclair have known 
the exact length of the side of the square? He might have measured it by 
eye or have been told by someone—for instance, the saloon keeper could 
have boasted about the unusual size of his room.  
 I have received some information about the rear rooms of both 
Kuszlejko’s and Bierzynski’s saloons from people who had visited the 
buildings while they still were standing. On 1 Nov. 2005, Ezerski drew a 
plan of the “J. J. Tavern” that her father, Joseph John Ezerski, had owned, 
which was formerly Bierzynski’s saloon. Ezerski indicated that the hall of 
the saloon extended over two buildings on two lots (4600 and 4602 South 
Paulina Street), and that those buildings were connected. It seems that the 
configuration Ezerski described was after a reconstruction—Ezerski re-
membered the interior from the 1940s. In the Sanborn map the center of 
the building is shown as separated from the adjacent building by a wall, 
cf. Fig. 15. According to Ezerski, the hall was located in the center of the 
building. However, even if we hypothesize that in Sinclair’s time those 
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buildings may have been connected, the measurements of the room would 
be too big to fit Sinclair’s description—not less than 44 feet instead of 30 
(Ezerski remembered windows on the northern, western, and southern 
walls of the room, which at least meant that the room extended through 
the two buildings’ combined approximate 44 feet width). In the Sanborn 
map, the “CLUB R[OO]M” marked at 4602 South Paulina Street, partly 
connected to the 4600 South Paulina building, was too narrow to fit Sin-
clair’s description, either (cf. Fig. 15).  
 Further on, we can compare the inner details given by Sinclair in 
his novel to both rooms under consideration. According to Ezerski’s plan 
the dancing hall of her father’s saloon was configured differently from the 
one described by Sinclair: the kitchen and the bar were not in front of the 
narrator, but behind him. Kuszlejko’s rear room fits the description of Sin-
clair’s much better. Jean (Brazauskas) Bush, Loretta Ezerski, Marlene 
(Trakselis) Feldhaus, Albert Petrulis, and Jeannette Swist—all of them con-
firmed that the entrance door to the hall of Kuszlejko’s saloon building (at 
their time Brazauskiene’s saloon) was on 46th Street, and that it was in the 
middle of the building (the door is seen in Fig. 12), and that the saloon itself 
was situated in the eastern part of the house. Swist also recalled that the hall 
of the former Kuszlejko’s saloon was a square (e-mail letter of 11 Nov. 
2005). Thus, if the door from the room were to the right of the narrator in 
Kuszlejko’s place, then the door to the kitchen had to be in the wall in front 
of the narrator, and the window— to his left (the Sanborn map showed a 
narrow passage between Kuszlejko’s house and the adjacent building, 
meaning that there could have been a window or windows in that wall).  
 Jean (Brazauskas) Bush, who was one of the owners of the build-
ing, has confirmed (22 Nov. 2005) that after one entered the hall the plat-
form for the musicians was to the left and to the right there was the main 
tavern and the small kitchen behind it, in the northern part of the building. 
The position of these details given by the witnesses coincides with Sin-
clair’s description in The Jungle.  
 Thus, the major interior details of Kuszlejko’s rear room fit Sin-
clair’s description: (1) 30 feet square; (2) the position of the doors to the 
outside and to the kitchen; (3) the position of the platform; and (4) the 
probable location of the window. The plan of The Jungle wedding room 
(Fig. 14) could be complemented by certain real-life details from Kuszlej-
ko’s saloon: the narrator might be standing or sitting near the western 
wall of the chamber; the door from the saloon to the right of the narrator 
might lead southward to 46th Street; the door in front of the narrator 
might lead eastward to the kitchen and to the saloon itself on Paulina 
Street (cf. Fig. 16), and the window to the left of him might be on the 
north wall of the room. 
 Considered this way, Kuszlejko’s saloon seems the most prob-
able candidate for the title of host of the Lithuanian wedding feast that  
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Fig. 16. The interior of Joseph Kuszlejko’s saloon (not the rear room used for wedding 
parties) at 4558 South Paulina. On the upper right, above the door, the mirrored number 

“4558” can be seen. The door led out to the intersection of Paulina and 46th Streets. Accord-
ing to Elizabeth Kuszlejko, the person in the middle behind the bar is Joseph Kuszlejko. The 
saloon was sold around 1916, thus, the photograph was taken before then. How many of the 
posing men did Sinclair know personally and collect information for his novel from? Photo-

graph from the private collection of Elizabeth Kuszlejko; printed with her permission. 
 
Sinclair observed. The most reliable hypothesis of the wedding reception 
location is the former saloon of Joseph Kuszlejko. It means that the ad-
dress for the wedding party Sinclair had so emotionally observed might be 
4558 South Paulina Street, Chicago, Illinois. The building itself did not 
survive. It was replaced by a small single-story brick house.  
 A picture of Joseph Kuszlejko—a person to whom Sinclair spoke 
and who probably hosted the Lithuanian wedding feast that Sinclair ob-
served—has survived (cf. Fig. 16). The federal census of 1900 records 
that Joseph Kuszlejko was born Jan. 1865 (cf. Two, 3.3.) but his grave-
stone in St. Casimir Lithuanian Cemetery in Chicago, on which his name 
is spelled “Juozapas Kuszlejko,” gives his birth date as 20 Oct. 1866, and 
the day he died—6 Nov. 1916. Joseph’s wife Mary (Marijona) lived much 
longer (gravestone dates: 1871–1950; census birth date March 1870, cf. 
Two, 3.3.). According to her granddaughter Elizabeth Kuszlejko, Mary 
did not keep the saloon after her husband Joseph passed away. It became 
the property of the Brazauskas family—neighbors and friends of Kusz-
lejko’s kin, according to Jean (Brazauskas) Bush. Joseph Kuszlejko was 
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Lithuanian and his wife Mary was Polish (according to Elizabeth Kuszlej-
ko). They had a daughter Agnes (gravestone dates 1894–1959; 1900 cen-
sus name Aggie and birth date 1895, cf. Two, 3.3.) who could have met 
Sinclair during his visit. At that time she was nine or ten years old, and 
Sinclair did write about children in his wedding chapter. Joseph and Mary 
had two more boys born after Sinclair’s stay in Chicago: Ted and Edward 
(Elizabeth Kuszlejko’s father).  
  
4. The Church of the Wedding Ceremony  
 Sinclair could not see the ceremony in the church himself, as he 
was inspecting and photographing Carey’s dump at that particular time. 
Nevertheless, Sinclair gave away some details about the location where 
the matrimony was concluded:  

 
There had been a crowd following all the way ... ... con-
tinuing all the way down Ashland avenue, had added a 
new swarm of urchins to the cortege at each side street 
for half a mile. (FE 1; Ch 1)  

 
 Thus, the procession must have arrived via Ashland Avenue (cf. 
Fig. 17); and it had to be a long ride, since half a mile (covered by a 
swarm of urchins) constituted merely a segment of the ride on the avenue.  
 Sinclair also maintained a certain precision in time specifications. 
He wrote “It was about four o’clock one Sunday afternoon ... I noticed a 
crowd in front of a saloon” (Sinclair, 1906b, 1132). The first line of The 
Jungle also ran: “It was four o’clock when the ceremony was over and the 
carriages began to arrive” (FE 1; Ch 1). Sinclair’s fictitious description 
was matched to his experience. In addition to the “Sunday” and “four 
o’clock” Sinclair mentioned the month of November: “In the latter part of 
November they hired a hall”; “For a week or two there was preparation” 
(FE 61; Ch 7).  
 All of the events in The Jungle were extended over several years. 
They ended in 1904 when the strike in the stockyards commenced. But 
according to the plot, the wedding of Jurgis and Ona took place several 
years earlier, circa 1901. But the real-life wedding Sinclair saw took place 
in 1904. Hence, if one intends to look for the real-life couple Sinclair 
observed, one has to search in the church records of 1904.  
 There were no less than five Lithuanian Catholic parishes in Chi-
cago in 1904. The oldest, St. George Parish, was established in 1892 in 
Bridgeport, and a new large church edifice was erected and opened in 1902 
on the corner of Auburn (today Lituanica) Avenue and 33rd Street. There 
were two parishes established around 1900: (1) Providence of God (at 717 
West 18th Street) and (2) St. Joseph: a small wooden church was built at 
8812 Marquette; later at 88th between Marquette and Saginaw. Another 
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Fig. 17. Ashland Avenue facing north between 45th and 43rd Streets. To the right beyond the 
cabbage field (on Hunter’s map marked as CULTIVATING FIELDS; cf. Fig. 8)—Packing-
town. The Lithuanian wedding procession probably traveled down this section. To the left 
from the factory there is an advertisement of CAPADURA cigars. The Chicago Tribune 

ProQuest database (accessed 24 Nov. 2005) shows that this brand of cigar was advertised in 
the years 1898–1906. This suggests that the photograph was taken about the period Sinclair 
came to Chicago or a bit earlier. Glass positive (Edwin P. Richter Transparencies) from the 

private collection of Albert Petrulis; printed with his permission. 

 
two parishes were founded in 1904, the year Sinclair visited Chicago: 
(1) Holy Cross (at 4557 South Wood Street); and (2) Our Lady of Vilna 
(at 2327 West 23rd Place).  
 In his article “The Truth about ‘The Jungle’ ” Gregg mentions 
another possible church: 

  
Assuming the couple was Catholic, the ceremony would 
most likely have been at the now closed St. Rose of 
Lima Church. Serving English-speaking Back of the 
Yards residents, St. Rose was a temporary home for the 
fledgling Holy Cross congregation July 1904 to June 
1905. (Gregg, 2002, 25) 
 

 But Gregg himself was far from sure; he clearly admitted that “it 
could easily have been a different church entirely” (Gregg, 2002, 25). 
Research of the matrimonial documents of those churches (records from 
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five of them are available—including St. Rose of Lima Church; Our Lady 
of Vilna Parish matrimonial records begin in 1906) did not suggest any 
clues regarding which church hosted the wedding that Sinclair observed. 
There are no surnames coinciding with Sinclair’s characters that could be 
brought up here as relevant. Hence, church documents did not reveal any 
clues regarding the exact church of the wedding.  
 Considering the topography, it is obvious that the parish of St. 
Joseph was very far away, close to the steel mills and to the location 
where the real-life Joseph Rudkos lived and where Frank Szedwill kept 
his saloon. It was approximately fifteen miles away from the wedding 
feast saloon. This distance is probably too large to seriously consider 
registration of the wedding in St. Joseph Parish. But if the ceremony 
were concluded there notwithstanding, the procession would have to 
arrive from the south and most probably to proceed northwards up Ash-
land Avenue.  
 Since the wedding procession extended a long way down Ash-
land Avenue, the new parish of Holy Cross can be eliminated, as it was 
only a block away from the probable wedding saloon of Kuszlejko’s. In 
the case of Holy Cross Parish, the procession might have walked, as car-
riages would not have been needed.  
 Three remaining churches—St. George, Providence of God, and 
Our Lady of Vilna—were all located more or less to the north of Back of 
the Yards. The wedding procession would have arrived on Ashland ave-
nue southwards from any of these parishes. However, if we consider some 
aspects of minor importance, we could presume that the Parish of Our 
Lady of Vilna was not yet registering weddings at the time Sinclair was in 
Chicago, and that the Parish of Providence of God was much farther north 
(approximately 18 blocks, i.e., more than two miles) from the wedding 
saloon than the St. George Parish.  
 St. George Parish seems to be the most probable candidate for 
the wedding location. Besides, as Sinclair wrote in The Jungle, Marija 
“had left the church last of all” (FE 1; Ch 1). Presumably by the church he 
might mean St. George’s new brick edifice, which the other parishes were 
lacking as yet. The church building that was finished two years earlier 
would have made the Parish of St. George the most prestigious Lithuanian 
church in Chicago at that time. (The building did not survive; it was de-
molished in 1993.)  
 The records of St. George Church show that in the second half of 
November, on a Sunday, there were two marriages registered—the day 
was 20 Nov. 1904: (a) Ignatius Kuzminas (29 years old) with Francisca 
Noruniute (22); (b) Ladislaus Kiszkunas (31) with Carolina Kazlauckaite 
(23) (Registrum Georgii Martyris). None of these names was reused by 
Sinclair in his novel. Since there were no matrimonies concluded in De-
cember and only one more in November—but on November 23, which 
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Fig. 18. The Lithuanian St. George Church in Bridgeport, Chicago; possibly the location of 
the real-life matrimonial whose wedding feast Sinclair observed. The view is from the inter-
section of Lituanica (then Auburn) Avenue and 33rd Street. The edifice was demolished in 

1993. Photograph by Algimantas Kezys; published with his permission.  
 
was a Wednesday, not a Sunday—only these two weddings can be con-
sidered. Of these two couples, the second one is the more probable candi-
date for Sinclair’s observation and inspiration, since the procession had 
arrived relatively late, at four o’clock. Thus, it is possible that Sinclair 
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Fig. 19. The same perspective of the same intersection as in Fig. 18 of Lituanica (then Au-
burn) Avenue and 33rd Street (9 Nov. 2005). A parking lot replaced the edifice of  

St. George Church.  
 
may have observed the wedding feast of Ladislaus Kiszkunas and Caro-
lina Kazlauckaite, which was contracted on 20 Nov. 1904, Sunday, early 
in the afternoon, in St. George Church, while Sinclair was still visiting 
Carey’s dump.  
 Sinclair’s bride Ona Lukoszis in The Jungle “was so young—not 
quite sixteen” (FE 2; Ch 1). It might be that in this case the artistic in-
ducement was more important for Sinclair than the real-life age of the 
bride (Kazlauckaite, for instance, was 23); all the other brides on that 
specific date in all Lithuanian parishes were 20 years old or older as well.  

 



___________________________________________________________ 

 
 

 
 
 

 

 



 

 
FOUR  

 
Conclusion  

 
 There are volumes written about The Jungle and the Chicago 
stockyards. Many of them are literary, historical, economical, and political 
studies of both Sinclair’s fiction and the meatpacking industry. My intent 
was to focus primarily on the Lithuanian characteristics of The Jungle, on 
analyzing Sinclair’s possible sources and methods for gathering material 
among the Lithuanians in Chicago, and on the way he embedded those 
findings in his novel.  
 Sinclair openly declared that he had “not invented the smallest 
detail” and that he had “imagined nothing” (Sinclair, 1906b, 1129) in his 
novel. This is helpful to know—the novel itself becomes the foundation 
for real-life historical considerations. An analysis of Sinclair’s use of the 
Lithuanian language gives us insights into how he collected the material 
he used in the novel, just as an analysis of the topography of his novel 
ties it to the turn-of-the-century Chicago neighborhood known as Back 
of the Yards.  
 Sinclair observed a Lithuanian wedding and was blissfully mes-
merized by it. This was the most emotionally emphasized episode of 
Lithuanian life that Sinclair wrote of; his emotion was reiterated through-
out the rest of Sinclair’s long life. The first chapter of The Jungle, which 
described this wedding, became the most Lithuanian one in its description 
of the wedding customs and in the use of Lithuanian words (46 out of a 
total of 69 Lithuanian words used in the novel, which were used 68 times 
in the wedding chapter out of a total of 194 times throughout the book).  
 Another important source for Sinclair’s information about 
Lithuania was Ernest Poole’s story, told as though through the lips of a 
Lithuanian named Antanas Kaztauskis. Sinclair used certain details from 
Poole’s text inter alia to depict his characters’ life back in Lithuania, 
slightly altering things and in this way camouflaging his source. Details of 
life in Lithuania constituted part of the second chapter, which was the 
chronological beginning of The Jungle.  
 The structure of The Jungle clearly supports the idea that these 
two sources (the real-life wedding and Kaztauskis’s story) were the main 
inspirations for Sinclair choosing to use Lithuanians instead of some other 
ethnic group. Sinclair provided these details in the very beginning chap-
ters. Apparently, in the following chapters, Sinclair ran out of Lithuanian 
data. Yet of those two sources, the wedding remains the stronger con-
tender for the title of the decisive source of inspiration. It is quite credible 
that Sinclair selected Lithuanians as characters for the novel solely be-
cause of the Lithuanian wedding he encountered incidentally. 
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 Sinclair used the Lithuanian language to make the Lithuanian 
aura conspicuous in The Jungle. He interposed Lithuanian words, phrases, 
and names in his English text. The Lithuanian language might be consid-
ered a device that Sinclair employed to embed Lithuanian color in his 
novel. He understood that language might help give his story a concrete 
setting and tie it to the immigrant nature of his characters.  
 In Kaztauskis’s story, Poole used and even quoted Lithuanian 
publications from Chicago, such as Brandukas’s poem and the newspaper 
Katalikas. Nevertheless, there were almost no Lithuanian words used in 
Poole’s text. Sinclair did not follow Poole’s example—in contrast, he used 
a significant number of Lithuanian words and collected them mostly in an 
oral rather than visual way—from the spoken, not from the written lan-
guage. I have found no evidence that Sinclair used any printed Lithuanian 
newspapers or books. Even the text of the “Union’s Warning in Five Lan-
guages” with the Lithuanian translation “Zine,” of which Sinclair was well 
aware, left no Lithuanian linguistic traces in The Jungle. Sinclair may 
have asked Lithuanians to inscribe words or names in his three thick note-
books that would perish in the Helicon Hall fire in 1907.  
 Sinclair was a polyglot or “language lover”; he could read in at 
least five languages by the time he was composing The Jungle. His dem-
onstration of his knowledge of the Lithuanian language was also Sinclair’s 
self-expression. Probably Sinclair was a better specialist in the field of 
Lithuanian linguistics than Poole (in contrast, Poole had better expertise in 
the field of Lithuanian history). Sinclair discovered the phenomenon of 
the Lithuanian language himself and explored it with pleasure. If we had 
to find “a Lithuanian linguist” working in field research conditions in 
Back of the Yards in 1904—there was Upton Sinclair. He joined in the 
singing—in Lithuanian, but it didn’t matter to him. Sinclair’s enthusiasm 
for attracting the attention of his readers to Lithuanian, however, never led 
him to any deeper studies of this language—except for the notes he made 
or words he remembered while in Chicago, Sinclair did not attempt a 
more profound mastery of Lithuanian.  
 In the 1905 publication of The Jungle in installments, Sinclair 
captured more Lithuanian dialectal features and all of the linguistic par-
ticularities were more inconsistent than in the later book edition of 1906. 
After the revision, the 1906 edition became closer to the nascent Lithua-
nian standard and more consistent in terms of its language. It is plausible 
that some Lithuanians helped him to transform his linguistic field research 
data into the more standardized Lithuanian written language in 1906. If 
we term Sinclair’s novel Lithuanian, then the 1905 serial should get the 
attribute Dialectal and the 1906 edition—Standard.  
 Sinclair denied that he had opted for any concrete Lithuanians as 
models for his characters. Yet an analysis of the Lithuanian proper names 
reveals the actual people who were owners of these names. The limited 
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number of Lithuanian surnames Sinclair could physically collect in Chi-
cago makes us believe that he personally knew most of the Lithuanians 
whose surnames he utilized for his fiction. With certainty I have traced 
down quite a few people—name-donors—that Sinclair selected to name 
the characters of The Jungle after. Names of the known individuals An-
drius L. Graičiūnas (a physician), Joseph Kuszlejko (a saloon keeper), 
Anton Bierzynski (idem), Frank Szedwill (idem), and Charles Yasatis (a 
molder) were extremely rare in Chicago. Therefore, they were the only 
exposures for Sinclair’s ears and eyes; the probability that Sinclair used 
the surnames of these people to name his protagonists is very strong. The 
name Grajczunas was used for a saloon keeper; Kuszlejka—for a violin 
player; Biarczynskas—for a laborer; Szadwilas—for the owner of a delica-
tessen store; Jasaitis—for the beauty of the wedding, a laborer. Sinclair 
endeavored to camouflage the name-donors’ personalities.  
 I also found at least three candidates for a surname-donor title for 
the protagonist Jurgis Rudkos (1905) or Rudkus (1906): (1) Joseph Rud-
kos, a day laborer in Chicago; (2) Kasmierz Rutkus, a laborer in Chicago; 
(3) Karolis Rutkus; a socialist editor in Cleveland. There is no way to 
firmly reject either of the three candidates, but apparently the most well-
known was the socialist Karolis Rutkus from Cleveland.  
 The first name of the protagonist Jurgis is too much alike in writ-
ten form to the novel’s title word Jungle to believe it is a mere coincidence. 
The alliteration/assonance that Sinclair used skillfully to camouflage some 
of the English names is also apparent in Jurgis—Jungle. It matches Sin-
clair’s pattern of three coinciding letters very exactly: Ju.g..—Ju.g.. 
Hence, the main first name of the story covertly captures the metaphor of 
the title; in effect, the name Jurgis locks a symbolic “jungle” in itself.  
 During the search for the real-life Lithuanians that Sinclair based 
his names upon, I also investigated the locations Sinclair “reported” on. 
Sinclair did not intend to give away precise addresses of the locations 
where his characters lived, celebrated, met other people, and worked. But 
he did not intend to distort any details either—thus, sometimes we can “do 
the work for him”—and uncover concrete locations that he had, to a cer-
tain degree, intentionally camouflaged. In my analysis I tried to locate 
those places as accurately as I could.  
 In one article Sinclair mentioned Carey’s dump: “I had been over 
to inspect Tom Carey’s dump ... I noticed a crowd in front of a saloon” 
(Sinclair, 1906b, 1132). The same dump was also described in chapter two 
and chapter nine of The Jungle (FE 23, 24, 82). The search for the loca-
tion of this particular dump out of at least four possible candidates re-
vealed the site—the dump was confined within these streets: 47th on the 
south, Robey (today Damen) on the east, 46th on the north, and railroad 
tracks on the west (cf. Fig. 8, dump No. 2).  
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 Sinclair placed his fictitious Panei Aniele Juknos’s boarding 
house, where Jurgis and his family lodged in at the very beginning of their 
stay in America, in the Back of the Yards neighborhood. According to my 
study of The Jungle topography, this imagined boarding house had to be 
adjacent to the intersection of South Wood and 46th Streets.  
 Returning from Carey’s dump, Sinclair spotted the Lithuanian 
wedding procession. Sinclair’s experience of the wedding feast was trans-
formed into the first chapter of The Jungle. Details of the locations of the 
dump and Panei Aniele’s fictitious boarding house also helped to trace a 
possible site for the saloon where the wedding feast took place. The for-
mer Kuszlejko’s and Bierzynski’s saloons match Sinclair’s topography 
quite precisely. Moreover, the names of these two saloon keepers were 
each taken and given to a character in The Jungle. Sinclair bestowed these 
names upon the fictitious characters of the violin player and Jurgis’s 
cousin (a laborer). Yet the configuration and the parameters of the rear 
room of the saloon as described in The Jungle fits Kuszlejko’s hall pa-
rameters more precisely. Thus, hypothetically, the real-life wedding that 
Sinclair observed may have taken place in the rear room of Joseph 
Kuszlejko’s saloon at 4558 South Paulina Avenue, Chicago, Illinois.  
 We can also assume with some certainty that the real-life wed-
ding ceremony may have taken place in the Lithuanian church of 
St. George, on the northwest corner of 33rd and Auburn (today Lituanica) 
Streets. At that moment Sinclair was still inspecting the dump.  
 This is how I see the construction of The Lithuanian Jungle. My 
main focus was the Lithuanian sources, language, surnames, name-donors, 
and locations as described in The Jungle. All the detail provided in my 
study help the reader feel himself in Sinclair’s shoes. It also helps us map 
The Jungle on today’s Chicago landscape. It sets both the Lithuanian Chi-
cago of 1904 and The Jungle closer to our experience.  
 Algie Simons, a friend of Sinclair’s, wrote that “in this book the 
real characters are social classes and industrial conditions.” Even so, the 
characters of The Jungle are Lithuanians. Not Lithuanians as a somewhat 
distant or alien group in the panorama of Chicago in the beginning of the 
twentieth century, but the Lithuanians like other ethnic groups—
encompassing characteristics of various similar immigrant communities.  

* * * 
 I ask myself: who reads The Jungle now, now that a hundred 
years have passed? My experience is that it is not just students of Ameri-
can literature in English departments that study Sinclair’s novel. I have 
about sixty American students each term in my Lithuanian Culture class at 
the University of Illinois at Chicago, and when I ask them about The Jun-
gle, approximately 10 to 20 percent claim to have read the novel in high 
school. My colleague, Professor Leon Fink of the Department of History 
at our university, confirmed that his students diligently study The Jungle 
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as part of a study of labor history. A friend of mine, Professor Randy 
Richards, who teaches business ethics at St. Ambrose University in Dav-
enport, Iowa, maintains that one of the most popular books in the elective 
reading list for his classes still remains Sinclair’s The Jungle.  Am I a 
part of such an experience? I have to make a clean breast that I was not, 
until Sinclair “met” me in Chicago one day. Elizabeth Novickas, a friend 
of mine, told me once: “I have always wondered why Lithuanians in 
Lithuania know so little about The Jungle—the novel is so famous, after 
all, and it is about Lithuanians!” She used to ask many of the recent immi-
grants if they had read The Jungle and the typical answer was no! A re-
formulation of her question—if they at least knew of The Jungle—
received mixed answers—many seemed to have heard of it at least.  
 As I was beginning to get involved in my research of the Lithua-
nian linguistic features of The Jungle, I realized that I myself used to be 
one of those Lithuanians from Lithuania. Really, why were I and my gen-
eration in then Soviet Lithuania almost totally unfamiliar with The Jun-
gle? After all, there were at least five Lithuanian editions of the novel: 
(1) Raistas (1908, Chicago), (2) Pelkės (1908, Vilnius), (3) Raistas (1912, 
Chicago), (4) Raistas (1939, New York), (5) Džiunglės (1948, Kaunas). 
I recall that in my home in Kaunas, my parents had lots of books. Both of 
them had degrees in literary criticism from Vilnius and Vytautas Magnus 
(Kaunas) universities, and it was their passion to get as many “good” 
books as possible. I always knew that we had the book titled Džiunglės.  
I used to stay in my bed longer on Sunday mornings and look at the dif-
ferent book spines on the surrounding bookshelves. As a child, I liked the 
spines that were multicolor and beautifully decorated. I used to check out 
the books I liked, sometimes I read them if they were in accord with my 
expectations. I remember a book with a blue spine with stamped golden 
ornaments on it. To my disappointment it was in French (I could not read 
it), but even today I can still picture it in my imagination very clearly. But 
the book Džiunglės was not the kind that arrests your attention—just an 
old yellowish paper spine. It was the 1948 Lithuanian edition of The Jun-
gle. My parents had purchased it long before I was born. In my childhood, 
I never knew that this was a novel about Lithuanians, not to mention that 
it was a very famous piece of literature in the other end of the world.  
I don’t know if my parents knew that the characters in Džiunglės were 
Lithuanians; at least they never told me that. Several years ago I asked my 
father if he still had the book Džiunglės. I have received a precious gift 
from him—the fifty year old book with the pages still uncut.  
 When Elizabeth asked me about the reasons for the undeniably 
limited knowledge of The Jungle by Lithuanians from the old country, my 
guess then was that the intellectuals of Soviet Lithuania did not trust those 
American books that the Soviets were eager to translate into Lithuanian 
(the 1948 edition was published during one of the worst years of Stalin’s 
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regime in Lithuania). Intellectuals often turned their noses up at the very 
word socialism; they probably believed that socialist ideas were not the 
best thing they could obtain from America, and that if the Soviets were 
offering that book in Lithuanian translation, its purpose could be deceit-
ful—to present a distorted image of American life. In any case, the 
Lithuanians had way too much of their own socialism at the time.  
 In addition to what I was reflecting then, my guess today is that 
Lithuanians from Lithuania did not relate closely to the Lithuanians in 
Chicago, especially during the time of the Iron Curtain, since their experi-
ences were utterly different. Even with Sinclair’s socialist ideas, the book 
was published only once in Soviet Lithuania—in contrast to the three pre-
World War II editions in Lithuanian published in the United States. 
American Lithuanians relate to The Jungle much more than Lithuanians in 
Lithuania.  
 Eleven years have passed since I first came to Chicago. When I 
first read The Jungle my emotion was—is it possible that the city I live in 
was the city of Jurgis Rudkos? Are these the same urban entities? Only 
100 years apart? The beauty and the beast... But when you turn the beast 
into a handsome youngster, isn’t something lost?..  
 Many things have changed in Chicago. Carey’s dump is no more 
and Kuszlejko’s saloon, which could have hosted the Lithuanian wedding 
feast, no longer exists. Even the most plausible location for the wedding 
of the Lithuanian couple—the majestic edifice of St. George Church—
was torn down. There are no stockyards anymore. The entire Lithuanian 
community of Back of the Yards has left.  
 I wonder how many photographs focusing on the Lithuanian 
community in Back of the Yards might yet survive from the very begin-
ning of the twentieth century? There are many pictures from the Chicago 
stockyard strike in 1904 kept in the Chicago Historical Society’s archives; 
some of them are even available on-line by now (at Photographs from the 
Chicago Daily News, 1902–1933: http://memory.loc.gov/ammem/ndlpco 
op/ichihtml; accessed on 27 Sep. 2005). But I mean pictures of the 
Lithuanian community that Sinclair chose to write about. Private archives 
of the people who fled the neighborhood long ago. Pictures of concrete 
people (the name-donors), whose names Sinclair had recycled in his 
novel, like the photograph of Joseph Kuszlejko in his saloon from Eliza-
beth Kuszlejko’s archive (cf. Fig. 16), or pictures of important buildings, 
like the picture of Kuszlejko’s saloon from Marlene (Trakselis) Feldhaus’s 
collection (cf. Fig. 12). 
 And why not a picture of the bride and groom from the wedding 
Sinclair observed? Why not let our fantasy fly and imagine that Sinclair 
himself could have made their photograph? If he was returning from a 
“photo session” at Carey’s dump and accidentally ran into the wedding, he 
was probably still carrying his camera (what camera could there be in 
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1904?). If he was not allowed to take a picture of the dump, couldn’t he 
have used his saved photo materials to take a picture of the bride and the 
groom, or of the entire celebration? (The policeman who was inside the 
wedding hall would have allowed him to take a picture, in contrast to the 
policeman outside who did not let Sinclair immortalize Carey’s dump... 
Or perhaps that was the same policeman inside, who might not need to 
guard the dump from photographers any more because of the coming 
dusk?) After all, Sinclair was so excited about the wedding. Why couldn’t 
he have shared his pictures with his Lithuanian friends, even if his own 
photographs might have vanished in the Helicon Hall fire?  
 The webpage Photographs from the Chicago Daily News, 1902–
1933, which contains pictures that might help visualize The Jungle, reads: 
“a search on Lithuanian provides only one image; searches on other Euro-
pean nationalities, such as Polish, German, and Scandinavian, provide 
evidence that many immigrants like the Rudkus family came to Chicago 
in the late-nineteenth and early-twentieth centuries” (http://memory.loc.go 
v/ammem/ndlpedu/collections/chicago/langarts3.html; accessed on 27 Sep. 
2005). Are there still more private archives to be uncovered that contain 
images of the Lithuanian community that Sinclair observed?  
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