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ONE  

 
Sinclair’s Sources and His Choice of  

Lithuanian Characters 
 
 There are many different considerations concerning Sinclair’s 
decision to select Lithuanians as his protagonists for The Jungle.  

 
1. Sinclair’s Method of Gathering Material for His Novel 
 During the course of his very long life Sinclair wrote and spoke 
many times about the genesis of The Jungle, including in his autobiogra-
phy, which was published in 1962. After the publication of Sinclair’s 
novel Manassas, the editor of the socialist newspaper Appeal to Reason 
wrote him an enthusiastic letter and asked him to write something else 
about “wage slavery.” Later Sinclair gave the details of their agreement: 

  
I answered that I would do it, provided he would stake 
me. The editor, Fred D. Warren, agreed to advance five 
hundred dollars for the serial rights of the novel, and I 
selected the Chicago stockyards as its scene. The recent 
strike had brought the subject to my thoughts. (Sinclair, 
1962, 108–109)  

 
 On the basis of this offer, Sinclair decided to investigate the Chi-
cago stockyards—his attention having been attracted by the recent (sum-
mer of 1904) strike there.  

 
So, in October 1904 I set out for Chicago, and for seven 
weeks lived among the wage slaves of the Beef Trust, as 
we called it in those days. People used to ask me after-
ward if I had not spent my life in Chicago, and I an-
swered that if I had done so, I could never have written 
The Jungle; I would have taken for granted things that 
now hit me a sudden violent blow. (Sinclair, 1962, 109)  
 

 In 1906, two years after his stay in Chicago, Sinclair elaborated 
on his methods of data collection in The Independent: 

 
In the earliest portions of the book, which deal with 
conditions in Packingtown, I have not invented the 
smallest detail. Everything that has been there described 
has, to my own positive knowledge, happened to some 
one in that neighborhood. And likewise every fact or 
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figure which I have given is absolutely accurate and ex-
act, the result of patient inquiry and investigation.  
I spent seven weeks in the stockyards district alone, liv-
ing with the people, meeting them in their homes, in the 
places where they worked, in their saloons and clubs. 
During that time I talked with hundreds of working-
men; I talked also with every other class of persons to 
be found in the district, with bosses and superinten-
dents, with doctors and lawyers and merchants, with 
saloon keepers and policemen, clergymen and crimi-
nals. Everywhere I took note of what they said, testing 
the statements of one by those of another, and verify-
ing every minutest detail; and afterward, when I came 
home, I kept up a continual correspondence with many 
people in Packingtown—in cases which I could name  
I wrote several letters in order to make sure of a single 
statement which I was making in the story. (Sinclair, 
1906b, 1129–1130)  

 
 Fifty-six years later, Sinclair’s explanation became much shorter, 
less strident, with fewer details (in the following quotation from his auto-
biography he omitted, for example, his conversations with saloon keepers, 
clergymen, and criminals):  

 
I sat at night in the homes of workers, foreign-born and 
native, and they told me their stories, one after one, and 
I made notes of everything. ... I went about the district, 
talking with lawyers, doctors, dentists, nurses, police-
men, politicians, real-estate agents—every sort of per-
son. I got my meals at the University Settlement, where 
I could check my data with the men and women who 
were giving their lives to this neighborhood. When the 
book appeared, they were a little shocked to find how 
bad it seemed to the outside world. (Sinclair, 1962, 109)  

 
 In a typescript introduction to one of the editions of The Jungle 
that are kept at Lilly library at Indiana University in Bloomington, Sinclair 
wrote about the author of the novel (I give the first text before its correc-
tion): “In the evenings he sat in the workers’ homes, asking them ques-
tions about their lives and filling notebooks with what they told him.” 
(Sinclair, Introduction, 1). Sinclair gave one more explanation to a com-
munist reporter from Lithuania—Albertas Laurinčiukas—who visited 
Sinclair after his 90th birthday. Laurinčiukas recounted Sinclair’s version 
of the novel’s genesis: 
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They gave me five hundred dollars and I set up for Chi-
cago. There I got acquainted with the Lithuanian work-
ers. I lived together with them for seven weeks. We be-
came friends. (Laurinčiukas, 1981, 163)  
 

 The author’s four explanations differ in the number of the details 
given and in certain nuances. Unlike the first three descriptions, Sinclair 
made evident to Laurinčiukas that he met many Lithuanian workers and 
made them his friends. From Laurinčiukas’s allusion, it might be under-
stood that Sinclair chose Lithuanians because he had many Lithuanian 
friends. But this “last confession” was made in front of a Lithuanian—
Sinclair might have especially emphasized the Lithuanian aspect to please 
his interviewer.  
 Thus, Sinclair spoke to a variety of people, lived among the 
workers, and made notes of their stories (his notes were destroyed during 
the fire of his Helicon Hall house in March of 1907). Yet Sinclair denied 
that he had selected any particular Lithuanians as his protagonists: “In my 
literary characters you can find peculiarities of many Lithuanian workers 
that I met sometime” (Laurinčiukas, 1981, 164). Only one of the main 
characters—Ona—was a prototype of his wife: “Ona was Corydon [Sin-
clair’s wife], speaking Lithuanian but otherwise unchanged. ... Externally, 
the story had to do with a family of stockyard workers, but internally it 
was the story of my own family” (Sinclair, 1962, 112). There was no trace 
of any specific personal reason for Sinclair to select Lithuanians.  

 
2. Immigrants in the Chicago Stockyards 
 The arrival of Lithuanian immigrants at the stockyards of Chi-
cago was referred to in many contemporary and later publications. For 
instance, in 1904, in The Independent, Ernest Poole described immigrant 
Chicago laborers as: “The more recent Polish and Slavonian and Lithua-
nian immigrant men” (Poole, 1904b, 180); “fresh immigrants, Lithuani-
ans, Bohemians, Slavs and Poles” (182); “constant buzz outside of voices 
in the big outside room speaking in Polish, Lithuanian, Bohemian, Slavic” 
(183); “notice, which is printed in English, German, Lithuanian, Polish 
and Bohemian” (184). (At that time Slavonian or Slavic for Poole and 
many others might also mean ‘Slovak.’)  
 Carrol D. Wright published the report “Influence of Trade Un-
ions on Immigrants,” in 1905, where he described immigration in the 
stockyards: “The Poles began to come into yards in 1886, after the settle-
ment of the strike” (2); “The Bohemians began to affect noticeably the 
situation in 1894” (2); “In 1895 the Lithuanians began coming in, fol-
lowed by Slovaks in 1896” (2–3); “Two years ago an enormous influx of 
Lithuanians, Slovaks, and Russian Poles occurred, swamping the labor 
market in the yards” (3).  
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 Rick Halpern in his Down on the Killing Floor also wrote about 
the immigrants:  

 
This group of semiskilled workers ... was dominated by 
newcomers, most notably Poles, who by 1905 com-
prised the largest foreign-born group in the packing-
house workforce. The Slovaks and Lithuanians who fol-
lowed after the turn of the century had a more difficult 
time adjusting to the industrial setting, in part due to 
their smaller numbers and, consequently, greater isola-
tion. Unattached and unsettled, isolated by the formida-
ble language barrier, these ethnic groups occupied the 
lowest space on the social ladder. (Halpern, 1997, 27)  

 
 An extensive study of Chicago’s Packinghouse workers, Work 
and Community in the Jungle, was published by James R. Barrett in 1990. 
Barrett demonstrated that from 1900 to 1910 there was an increase in the 
number of Lithuanian male heads of household in Packingtown from 
0.5% to 11.0%, of Poles—from 17.5% to 29.0%, of Slovaks—from 0% to 
6.0% (Barrett, 1990, 74, table 5). It was obvious that these ethnic groups 
were the freshest in the stockyards and therefore living in the worst condi-
tions. This is what Sinclair was looking for. At the same time, other ethnic 
groups of emigrants were losing their share in Packingtown: Germans had 
diminished from 34.5% to 16.5%, Irish—from 18.5% to 9.5%, Bohemi-
ans—from 18.0% to 13.0% (Barrett, 1990, 74, table 5).  
 The neighborhood that Sinclair concentrated his attention on in 
The Jungle—the one between Ashland Avenue and Robey (today Damen) 
Street, west of the stockyards—was predominantly populated by Lithuani-
ans and Poles, according to Barrett and his map No. 2 (Barrett, 1990, 80).  
 Rabindra Nath Mookerjee wrote: “Of all the immigrant groups, 
the Lithuanians, who were simple, honest workers believing in ‘work and 
more work,’ were the worst sufferers” (Mookerjee, 1988, 42). For certain 
reasons he was persuaded that Lithuanians suffered the most.  
 Lithuanian authors, or the authors who had analyzed Lithuanian 
aspects of The Jungle, also discussed this issue. For instance, Alfonsas 
Šešplaukis believed that Sinclair’s selection was “economically oriented” 
and that “one finds the answer in the sixth chapter” where Sinclair ex-
plains: “after a workers’ strike the Irish moved out and their place was 
taken by Czechs and Poles, and then by Lithuanians and incoming Slavs” 
(Šešplaukis, 1977, 26). Šešplaukis was familiar with the general plight of 
immigration in Chicago but did not proceed any further in his analysis.  
 The Lithuanian author Antanas Musteikis also discussed the 
Lithuanian characters of The Jungle. He did not try to find Sinclair’s rea-
sons for selecting the nationality. Musteikis found many arguments to 
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support the thesis that Lithuanian psychological aspects in the book do not 
agree with reality; in the words of the author they should be included “in 
the category of real distortions” (Musteikis, 1971, 30). Musteikis con-
cluded that “the Lithuanian attributes of the heroes of The Jungle found 
their place in the novel accidentally” (Musteikis, 1971, 37). Musteikis 
found many mistakes, inconsistencies, and misrepresentations that, ac-
cording to him, proved Sinclair’s relationship with Lithuanians to be very 
superficial. Similarly, some “inaccurate” or “erroneous” descriptions of 
the Lithuanian character were pointed out in Šešplaukis’s article (1977, 
28, 29). Sinclair was accused of distorting Lithuanian cultural and psycho-
logical peculiarities, which could be an indirect signal that he did not re-
search particular aspects of Lithuanian life in Chicago while talking with 
the “workingmen ..., with bosses and superintendents, with doctors and 
lawyers and merchants, with saloon keepers and policemen, clergymen 
and criminals.”  
 In 1965, in Soviet Lithuania, Antanas Venclova wondered how 
Sinclair came up with the idea of Lithuanian protagonists:  
 

Even then, when I was writing my small book about 
Sinclair and his oeuvre in 1931, I wondered about the 
circumstances under which the author of The Jungle be-
came acquainted with specifically Lithuanian immi-
grants, how he gathered the material for his novel and 
how he wrote it. (Venclova, 1965, 160–161)  

 
 Venclova published a book about Sinclair’s life and oeuvre in 
1931 in Lithuania (Venclova, 1931), but he did not discuss the Lithuanian 
aspects of The Jungle there. However, in 1963 Venclova wrote a personal 
letter to Upton Sinclair asking about the Lithuanian origin of The Jungle. 
Sinclair had a chance to explain some additional details; but instead he 
only sent his autobiography and several other books to Venclova and elu-
cidated that “answers to your questions are given in my Autobiography” 
(Venclova, 1965, 161).  
 Another article about Lithuanian life in The Jungle was written 
by Suk Bong Suh—“Lithuanian Wedding Traditions In Upton Sinclair’s 
The Jungle” (later he published the book Upton Sinclair and The Jungle in 
Seoul in 1997, which also encompassed this article as a chapter under the 
name “The Lithuanian Heroes,” 121–133). The author did not unravel the 
issue either; he merely mentioned that “by the turn of the century Lithua-
nian immigrants constituted one of the most important ethnic groups in 
the Chicago Stockyards district, so that it is no wonder that they attracted 
Sinclair’s attention when he visited there in late 1904” (Suh, 1987).  
 In all, there were four nationalities mentioned most frequently at 
the time as the newest immigrants in Chicago—Lithuanians along with 
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Poles, Bohemians, and Slovaks. Even those authors who researched the 
Lithuanian features of The Jungle usually gave no explanation regarding 
what might have been the concrete reasons of Sinclair’s selection. Sinclair 
was well aware of the novelty of these nationalities in Chicago—he spoke 
about the “newest foreigners—Lithuanians, Poles, Bohemians, Slovaks” 
in The Jungle (FE 231; Ch 26; FE=First Edition, an abbreviation of The 
Lost First Edition of Upton Sinclair’s The Jungle, edited by Gene De-
Gruson in 1988, which is a reprint of the first 1905 newspaper serial; 
here and further on I shall mostly quote The Jungle from this edition, 
unless I indicate otherwise; when quoted, two figures are usually used: 
the first one indicates page number and the second indicates the number 
of a chapter; in certain cases only a page number of FE is added to a 
quoted Lithuanian word).  
 It seems plausible to assume that since Sinclair had no personal 
reasons to select Lithuanians (he said that he got acquainted with Lithua-
nian workers only in Chicago, and Lithuanian scholars claimed Lithuanian 
attributes found their place in the novel accidentally), he might have cho-
sen a family of laborers of any of those ethnicities.  

 
3. Two Main Lithuanian Sources for The Jungle  
 The overall immigrant panorama did not force Sinclair to select 
Lithuanians exclusively, although it was an understandable choice—one 
of several imaginable. Presumably, there were concrete causes for Sin-
clair to decide on Lithuanians and not on Poles, on Lithuanians and not 
on Slovaks or Bohemians. Undoubtedly it could have been mere 
chance... In the following pages, however, I shall argue that this chance 
might have been stimulated by at least two sources: (1) the Lithuanian 
wedding feast, which Sinclair saw with his own eyes and which he 
transformed into the first chapter of The Jungle and (2) the journalist 
Ernest Poole’s text about a fictional Lithuanian immigrant Antanas Kaz-
tauskis, which could not have escaped Sinclair’s attention, along with 
the advice Poole gave Sinclair.  

 
3.1. The Lithuanian Wedding 
 Many agree that the Lithuanian wedding was described very 
realistically in the first chapter of The Jungle. Suh compared the tradi-
tional Lithuanian wedding to the one described by Sinclair. He found that 
many Lithuanian traditions depicted in that chapter are convincing. For 
instance, he claimed that “Sinclair has fully demonstrated the old tradition 
to serve the guests with abundant food and drinks” (Suh, 1987); also 
“probably the most important feature of the Lithuanian wedding feast is 
the songs, music, and dances, and Sinclair has wonderfully portrayed them 
in the novel” (Suh, 1987). All in all, Suh evaluated the portrayal of 
Lithuanian immigrant life in the first chapter as very compelling. In addi-
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tion, Suh inferred that those descriptions “are just byproducts of Sinclair’s 
intention to denounce ‘a modern economic system’ ” (Suh, 1987).  
 Other authors also assessed the Lithuanian wedding scene as 
containing nothing inaccurate or unacceptable (Šešplaukis, 1977, 26–29), 
or nothing that didn’t “truly” belong to the Lithuanian culture (Musteikis, 
1971, 33). These two Lithuanian authors uncovered no inconsistencies in 
the opening chapter, which is, according to many scholars the “most 
Lithuanian” chapter of The Jungle. To mention mere linguistic features, 
where else if not in the wedding could Sinclair have picked up such 
specific Lithuanian words used in weddings—veselija ‘wedding’ and 
aczaviuas (sic!; <u> instead of <m>) ‘thanking’? Scholars ventured to 
value the Lithuanian features of the wedding episode more than any 
other in the novel.  
 As with his description of the way he took notes in Chicago, 
Sinclair gave several different explanations of how he created the opening 
wedding scene of the novel. The first account was written following the 
publication of the book edition of The Jungle in 1906:  

 
No one who knows anything about literature will need 
to be told that I saw the wedding feast with my own 
eyes. It was about four o’clock one Sunday afternoon.  
I had been over to inspect Tom Carey’s dump, and had 
narrowly escaped a clubbing at the hands of a policeman 
who had been posted there for the express purpose of 
preventing what I attempted—the taking of a photograph 
of it. I noticed a crowd in front of a saloon, and I pushed 
my way in, and behold, there was the opening scene of 
my story, a gift from the gods. I stayed there until 
seven o’clock; and then I went away and had a little 
supper, and returned and stayed there until two o’clock 
in the morning. My habit of working is such that I can 
carry long scenes about in my memory for days, and 
then write them down word for word; I seldom write 
anything about which I really care without having done 
this for a long period. So I sat there and wrote that 
whole chapter in my mind—every tiniest detail of it 
and every emotion of it; I watched the people there and 
had imagined their lives, and little by little the whole 
story took shape. Everything which I had previously 
planned seemed in some miraculous way to fit in with 
them, and when I came away I was so exhausted that  
I could scarcely walk; but l knew that I had my whole 
book. That was two years ago, yet even now I cannot  
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hear a child whistle “In the Good Old Summer-time,” 
without feeling the tears start into my eyes. (Sinclair, 
1906b, 1132)  

 
 The second account is found in Sinclair’s Autobiography and it is 
somewhat similar to the one printed in 1906, although shorter and re-
phrased anew: 

 
At the end of the month or more, I had my data and 
knew the story I meant to tell, but I had no characters. 
Wandering about ‘back of the yards’ one Sunday after-
noon I saw a wedding party going into the rear room of 
a saloon. There were several carriages full of people. I 
stopped to watch, and as they seemed hospitable, I 
slipped into the room and stood against the wall. There 
the opening chapter of The Jungle began to take form. 
There were my characters—the bride, the groom, the old 
mother and father, the boisterous cousin, the children, 
the three musicians, everybody. I watched them one af-
ter another, fitted them into my story, and began to write 
the scene in my mind, going over it and over, as was my 
custom. ... It was two months before I got settled at 
home and first put pen to paper; but the story stayed, and 
I wrote down whole paragraphs, whole pages, exactly as 
I had memorized them. (Sinclair, 1962, 110)  

 
 The introduction to an edition of The Jungle that was written 
some forty years after the novel was printed encompassed different details 
on the rear room of the beer saloon, on several people there who spoke 
English (first text before correction):  

 
Towards the end of his stay he chanced to be walking on 
a Sunday afternoon through the unpaved streets of this 
vast and depressing slum, when he saw a bridal couple 
alight from a hack and enter the rear room of a beer sa-
loon. Other persons followed, and the writer joined 
them. No one appeared to have any objection to his 
presence, on the contrary they appeared to take it as an 
honor, and so he sat on a bench by the wall and watched 
the proceedings of a Lithuanian bridal super and dance. 
Several who spoke English explained to him what was 
going on and answered his questions, and gradually he 
realized that this was the family he wanted for his story. 
From four o’clock until close to midnight he sat, making 
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note of every detail and composing in his mind what 
here appears as the opening chapter of a novel ... he had 
trained himself to go over a scene and fix it verbally in 
his mind and retain it. (Sinclair, Introduction, 1–2)  

 
 Sinclair wrote one more portrayal of the wedding party around 
1965 and again the details were somewhat different, such as the process of 
getting all the information about the couple and Sinclair’s singing in 
Lithuanian (first text before correction):  
 

I was going to write a novel and I had everything but the 
characters. Then late one Sunday afternoon I was stroll-
ing past the saloon and I saw a carriage draw up in front 
of the dance hall in back of the saloon. A bride and 
bridegroom got out, followed by families and guests.  
I saw my opportunity and strolled in; and nobody had 
the slightest objection to my presence. Everybody was 
willing to talk to me, even the policeman who was there 
as a precaution. It was a Lithuanian family and I was 
told all about them, and little by little I realized that  
I had all the characters for my novel. I didn’t tell them 
what I was doing, because I was just a friendly ob-
server from a world somewhat above their own. I lis-
tened to the music, I joined in the singing—in Lithua-
nian, but it didn’t matter. Some of the friends told me 
all about them, even the policeman was friendly and 
told me what he thought about them. And at one or two 
o’clock in the morning I went back to the stockyards 
Hotel and put it all down in my notebooks right away. 
(Sinclair, 1965a, 2–3)  
 

 In the printed version of this preface (which became a foreword), 
the fact that Sinclair sang in Lithuanian was deleted, but it included the 
supplementary information that “friends of the couple told me about them, 
including their names” (Sinclair, 1965b, vi).  
 Probably the last account was given by Laurinčiukas, who said 
that Sinclair told him: 

 
Once I found my way into a Lithuanian wedding party. 
It made such a striking impression on me; its contrast 
was so immense that when I was returning home from 
the wedding, I created the first chapter of my novel in 
my thoughts. (Laurinčiukas, 1981, 163)  
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 First of all, Sinclair confessed that in the wedding party “I 
watched the people ... Everything which I had previously planned 
seemed in some miraculous way to fit in with them ... the opening chap-
ter of The Jungle began to take form. There were my characters—the 
bride, the groom, the old mother and father, the boisterous cousin, the 
children, the three musicians, everybody.” Sinclair also emphasized that 
“No one who knows anything about literature will need to be told that I 
saw the wedding feast with my own eyes.” The wedding made an ex-
tremely strong impact on Sinclair. He was involved emotionally in the 
event to the point that he sang Lithuanian songs and “it didn’t matter” if 
they were vocalized in Lithuanian!  
 Also, the only place Sinclair used the device of flashback in The 
Jungle was this wedding scene (Mookerjee, 1988, 48), which chronologi-
cally fits in chapter seven. Otherwise the entire novel is written in chrono-
logical order. In this regard, the first wedding chapter is conspicuously 
different from the others; thus, it is compositionally unique. Unlike most 
of the following chapters, it is also very bright, friendly, optimistic, and 
even beautiful. This chapter is a nexus among all the Lithuanian charac-
ters of the story as well.  
 The importance of the Lithuanian wedding in the creation of a 
Lithuanian aura is also signified by the number of Lithuanian words and 
phrases Sinclair included in the first chapter. As Fig. 2 and Fig. 3 show, 
there are 46 new Lithuanian words in chapter one (used 68 times), which 
make up the preponderance of Lithuanian words of the novel (cf. Two, 
2.6.). Clearly, the more Lithuanian words used, the stronger the Lithua-
nian atmosphere. Several other chapters that contain some new Lithuanian 
words have fewer that ten such occurrences (cf. Two, 2.6. and Fig. 2). 
Also, the preponderant majority of Lithuanian names and surnames used 
in The Jungle are introduced in the first chapter (cf. Two, 2., Table 2). 
 At this point, the issue remains of whether Sinclair made the final 
decision to select Lithuanians, leaving aside Poles or Slovaks, on the basis 
of the wedding feast he witnessed. There is no very direct answer to this 
question, but there is no evidence, either, that before he saw the wedding 
he had deliberately gathered any specific Lithuanian data. Conversely—
since Sinclair fitted wedding participants into the story, he presumably had 
the story drafted in his mind by the time he saw the wedding feast. Then 
the assumption seems quite plausible that Sinclair could have selected 
Lithuanians as characters for the novel because of that fortuitously spot-
ted wedding. Quite recently Tom Gregg published an article entitled 
“The Truth about ‘The Jungle’ ” in the Chicago Lithuanian magazine 
Lithuanian Heritage (2002); he reflected on the wedding party that 
“maybe that alone persuaded him to cast Lithuanians rather than Poles 
or Slovaks” (Gregg, 2002, 15).  
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 The uniqueness of Sinclair’s experience and of his emotional 
involvement, which made the first chapter exceptional in the context of 
the entire novel, makes the connection between this experience and his 
decision to opt for Lithuanians undisputable.  
 
3.2. Ernest Poole’s (Kaztauskis’s) Text  
 Journalist Ernest Poole had “taken up his residence in Packing-
town so as thoroughly to investigate the strike at first hand.” His article 
“The Meat Strike” on the Chicago Packingtown strike appeared in the 28 
Jul. 1904 issue of The Independent (Poole, 1904b, 179). In the next issue 
of the journal he printed an ostensibly autobiographical story by a Lithua-
nian immigrant, Antanas Kaztauskis. Poole gathered data from Lithuani-
ans in Packingtown and told the story as if by one of them. 
 There is a typographical error in the last name Kaztauskis; it 
should read Kazłauskis (according to the spelling of that period, the letter 
<l> with a stroke <ł> signified a nonpalatal [l]), corresponding to today’s 
Lithuanian surname Kazlauskas; it is one of the most widespread Lithuanian 
last names, like the English Smith or Indian Patel; the selection might have 
been made deliberately by Poole to symbolize that this character did not 
represent a particular Lithuanian, but many thousands of them. For the sake 
of tradition I shall use Poole’s original spelling with a typographical error.  
 Speaking as “Kaztauskis,” Poole depicted Lithuanian political, 
cultural, and material life, both in Lithuania and in Chicago, quite thor-
oughly. It contained information about smuggling Lithuanian newspapers 
and prayer books across the frontier from Germany into Lithuania; the 
prohibition against reading and writing in Lithuanian or having Lithuanian 
schools; it describes paying eighty roubles for taxes, an old wife plowing 
behind oxen, Chicago Lithuanians reading the Lithuanian newspaper 
Katalikas, singing the song by P. Brandukas, and other scenes of Lithua-
nian life. It is obvious that Poole was familiar with Lithuanians not just in 
Chicago, but in Lithuania as well. He must have heard many stories by 
Lithuanians to be able to come up with this kind of detailed picture of 
Lithuanian life. In his autobiography Poole described the following en-
counter with a Lithuanian in the stockyards: 

 
Many could speak no English yet. When I tried it on one 
big Lithuanian, he kept dumbly shaking his head, till at 
last I ventured the one word:  
 “Strike?” It worked like magic. Out shot his fist.  
 “Yo’ bet yo’!” this new American cried. (Poole, 
1940, 93)  

 
 Poole mentioned that president Theodore Roosevelt had noticed 
his text about the Lithuanian Kaztauskis:  
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It must have been read by the man in the White House, 
for only a few days later an agent from Washington 
came and said:  
 “The President has sent me here to check up on 
that Lithuanian story of yours and get the facts. Where’s 
your man?” I smiled back and answered:  
 “He’s not one man; he’s forty thousand. You’ll 
find him all around the yards.” (Poole, 1940, 95)  

 
 Surely if Roosevelt knew the text, it had to be known quite 
widely, and this might have made an impression on Sinclair as well. Sin-
clair published his own articles in The Independent often, hence he proba-
bly read it regularly and would have known Kaztauskis’s text even before 
he came to Chicago, as it was published in August of 1904.  
 In Chicago, Sinclair met Ernest Poole personally at least a few 
times. Poole recorded the meeting in his autobiography:  

 
Into our headquarters one day breezed a lad in a wide-
brimmed hat, with loose-flowing tie and a wonderful 
warm expansive smile.  
 “Hello! I’m Upton Sinclair!” he said. “And I’ve 
come here to write the Uncle Tom’s Cabin of the Labor 
Movement!”  
 He already had a man digging for “the inside 
dope” on conditions in the Yards, and I gave him some 
tips on where to get more, and the color that he wanted. 
Then he dived into the strike and I lost track of him for 
two weeks.  
 “Well?” I asked when we met again. “Have you 
made a good start on your job?”  
 “Start? I’ve finished!” he replied. “I’ve got all 
that I need to get on the spot and now I’m going home to 
write!” (Poole, 1940, 95–96)  

 
 In her article “Upton Sinclair and the Writing of The Jungle,” 
Christine Scriabine listed some topics of Kaztauskis’s story that may have 
affected the plot of The Jungle: 

 
Among other things, Kaztauskis described how real es-
tate agents cheated immigrants who attempted to buy 
houses on the installment plan, and how these newcom-
ers became the tools of politicians and saloonkeepers. 
Even more important, his writing revealed the feelings 
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of Lithuanian immigrants as they reached Chicago and 
later reflected on their life in the old country. The con-
trasting images of the polluted Chicago landscape and 
the flowers and green woods of Lithuania which are  
integral to the structure of the first part of The Jungle 
may well have been inspired by Kaztauskis’s article.  
(Scriabine, 1981, 28–30)  

 
 Scriabine asserted that “although the figure of Jurgis Rudkus 
cannot be regarded simply as a fictionalized portrayal of Antanas Kaz-
tauskis, he is nevertheless a better developed character because of Kaz-
tauskis’s ‘autobiography’ ” (30). She had no doubts about the impact of 
Kaztauskis’s story upon Sinclair (cf. also her dissertation Upton Sinclair: 
Witness to History, 1973, 63). Barrett, too, agreed that this story “probably 
helped to shape the character of Jurgis Rudkus” (Barrett, 1988a, xxxi). 
 These assertions are very persuasive. Scriabine mentioned 
agents, politicians, and saloonkeepers that emphasized Lithuanian life in 
Chicago, not in the far-away country. An addition to Scriabine’s observa-
tions can be made––certain traces of Kaztauskis’s story of the events that 
occurred in Lithuania can likewise be uncovered in Sinclair’s. For in-
stance, both Kaztauskis and Rudkos had to travel quite a long distance to 
see their fiancées in Lithuania—only it was ten miles for Kaztauskis 
(Poole, 1904a, 244), and ten times more for Rudkos—one hundred miles 
(FE 18; Ch 2). Musteikis criticized Sinclair’s choice of a hundred mile 
distance as very unrealistic in a country as small as Lithuania (Musteikis, 
1971, 30); it seems reasonable to believe that the substitution of the dis-
tances occurred because of Sinclair’s attempts to change the details of 
Kaztauskis’s story. Also, both Kaztauskis and Rudkos left Lithuania for 
America because of the circumstances created by the death of family 
members; Kaztauskis’s mother died and then his father finally let him go 
(243–244), and Rudkos’s fiancée’s father passed away and no one was 
hindering their trip to America any more as well (FE 18; Ch 2). In addi-
tion, the oldest brother of Kaztauskis was killed serving in the Russian 
army during the war with Turkey (242), and the older brother of Rudkos 
“had been drafted into the army; that had been over ten years ago, but 
since that day nothing had ever been heard of him” (FE 17; Ch 2).  
 Of significance here is that the Lithuanian influence of Kaztaus-
kis’s story was incorporated into the beginning of The Jungle. After the 
opening wedding party scene, the second chapter chronicled all the events 
that had taken place in Lithuania. Indeed, the second chapter is the 
chronological beginning of The Jungle.  
 Kaztauskis’s story obviously affected Sinclair’s novel; it was an 
important source of his Lithuanian information. Poole’s advice may also 
have influenced Sinclair. Poole “gave him [Sinclair] some tips on where 
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to get ... the color that he wanted.” The color for Poole might mean 
Lithuanians, the nationality whose representatives he spent much time 
communicating with. Thus, not only the written text, but also Poole’s 
suggestion to depict the lives of Lithuanian immigrants might have been 
partly decisive in Sinclair’s selection of a nationality.  
 There were also Sinclair’s other helpers in the stockyards. No 
palpable evidence is available to show, however, that their impact might 
be of equivalent importance. For instance, Scriabine wrote about the first 
person Sinclair interviewed in the stockyards—the socialist Algie Martin 
Simons. She claimed that “it was Simons who introduced Sinclair to the 
workers ... He undoubtedly provided Sinclair with a copy of his pamphlet, 
Packingtown” (Scriabine, 1981, 28). Kent and Gretchen Kreuter were of 
the opinion that:  

 
Simons liked Sinclair at once. The two men, though 
very different in tastes and temperament, still had much 
in common. ... In short order, the preparations were 
made for Sinclair to enter the yards and begin gathering 
material for his projected novel. (Kreuter and Kreuter, 
1969, 78)  

 
 But no known biographical detail betrays any particular attention 
Simons may have paid to aspects of the Lithuanian immigrant life that 
would have influenced Sinclair’s choice. In the pamphlet Packingtown 
(1899), Simons never even mentioned Lithuanians or any other nationali-
ties. Hence there is no hint of a possibility that Simons influenced Sin-
clair’s selection of Lithuanians. Conversely, in 1906 Simons defended The 
Jungle from its critics as a very truthful story in the following words: 

 
This story is hung upon a group of Lithuanians, who, in 
any other book, would be called the “principal charac-
ters.” But in this book the real characters are social 
classes and industrial conditions. (Simons, 1906, 712)  

 
 Simons beheld only social classes and industrial conditions, as 
though nationalities might threaten to distract readers’ minds from social-
ist ideology.  

 
4. The Wedding, Kaztauskis’s Story, and Lithuanian  
 The more general or more “objective” reason for Sinclair’s deci-
sion to opt for Lithuanians was the demographic situation in the neighbor-
hoods adjacent to the Chicago stockyards—if Sinclair wanted to soak his 
characters in any national color, he needed to select from the most preva-
lent ethnic groups—Poles, Bohemians, Lithuanians, and Slovaks. The 
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chances of his picking any one of these may seem to be equal. It appears 
plausible that Sinclair did not set out to portray Lithuanians specifically 
before he arrived at the stockyards.  
 The choice of Lithuanians was the result of Sinclair making con-
crete use of chance. More concrete and tangible subjective reasons for this 
turn out to be the two salient sources of inspiration: (1) the Lithuanian 
wedding feast and (2) Kaztauskis’s story and the advice written and given 
by Ernest Poole. The conjunction of these two influences might have been 
even more decisive for Sinclair than if any one of them were taken sepa-
rately. Even so, if only emotionally, Sinclair put the emphasis on the first 
chapter, making the wedding the stronger candidate for the title of deci-
sive source.  
 The structure of The Jungle obviously supports the idea of these 
two sources as the main factors for deciding on Lithuanians. Both were 
used in the first and the second chapters of the novel. In the following 
chapters, Sinclair seemingly ran out of Lithuanian material. Had more 
Lithuanian data sources been available, the disproportional concentration 
of Lithuanian redolence or color in the two opening chapters might not be 
as conspicuous as it is. It is certain that Sinclair did not try to acquire any 
ample collection of specific Lithuanian cultural or historical materials.  
 One more feature that accented the Lithuanian color in The Jun-
gle was the Lithuanian language. Sinclair employed Lithuanian words, 
phrases, and names in his English text. The Lithuanian language may be 
considered a device that Sinclair used to instill the Lithuanian aura into his 
chef-d’oeuvre.  
 How did he collect the language data and what were his Lithua-
nian linguistic sources? These questions are addressed in the next chapter 
of this book.  
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TWO 

 
The Lithuanian Language 

 
 Since the Lithuanian wedding chapter is employed in the novel 
as a flashback, we might speculate that, in the same way, Sinclair could 
have distributed his Lithuanian phrases and names into the story during 
one of the later phases of delineating the plot. In the chapter I will exam-
ine various aspects of Sinclair’s use of the Lithuanian language. 

 
1. Sinclair’s Passion for Foreign Languages 
 In Kaztauskis’s story Poole portrayed some aspects of Lithuanian 
life and heritage more precisely than Sinclair. But when we switch to the 
linguistic aspects of both texts this precision is reversed. Except for the 
names Alexandra (the Lithuanian alphabet did not possess the letter <x>), 
Antanas, Kaztauskis (i.e. Kazłauskis), and Brandukas (the latter is the 
pseudonym of Petras Tumasonis, 1875–1947), the newspaper name 
Katalikas, and the word skatina (which actually was a Russian word, an 
epithet that can be literally translated as ‘beast, brute’), Poole did not util-
ize any other Lithuanian linguistic features. The Lithuanian poem that 
Poole retold was entirely in English. Sinclair, on the other hand, recorded 
an entire stanza in Lithuanian, written by a Lithuanian poet, Antanas Vie-
nažindys (1841–1892), and integrated many Lithuanian words and names 
into The Jungle (I have counted 69 words, which were used 194 times; cf. 
Fig. 2 and Fig. 3). Creating color by linguistic means was obviously more 
important to Sinclair than Poole. Why would Sinclair endeavor to pay this 
much attention to the Lithuanian language?  
 It must be said that Sinclair enjoyed studying foreign languages. 
In 1902 he published two articles in The Independent on foreign language 
study: “On the Teaching of Languages” (Sinclair, 1902a) and “Language 
Study: Some Facts” (Sinclair, 1902b). By the time Sinclair arrived in the 
Chicago stockyards, he was fluent in reading German, French, and Italian, 
and had good knowledge of Latin and ancient Greek grammar. Three of 
these languages—German, French, and Italian—he learned on his own by 
studying on a regular basis. Thus, at the time Sinclair encountered the 
immigrants in Back of the Yards, he knew at least six languages (includ-
ing English) quite well.  
 Sinclair claimed he had developed his own “absolute rule” for 
language learning:  

 
I made it the one absolute rule of my work—and I know 
it is the one secret of learning a language—never to pass 
a word without remembering it, and remembering it for-
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ever. (Sinclair, 1902a, 495). [Another version: “I made it 
my one rule of language study never to pass a word 
without learning its meaning—learning it once, and 
learning it forever” (Sinclair, 1902b, 1473).]  

 
 And then this self-trained polyglot encountered one more differ-
ent linguistic milieu—the Lithuanian one. Did Sinclair apply his “absolute 
rule” to Lithuanian? We can speculate that if Sinclair were not this enthu-
siastic about language studies, perhaps he would never have included 
Lithuanian words and phrases into The Jungle. But Sinclair might also 
have had a personal interest in collecting linguistic patterns along with 
other data. He probably never tried to study Lithuanian except for the 
notes he made or words he remembered while in Chicago. Being fluent in 
several languages made him well aware that the usage of a specific lan-
guage evoked a special aura for the text.  
 Sinclair made certain accurate linguistic observations. For in-
stance, in the very first paragraph of The Jungle, Sinclair noticed that 
Marija used two different languages—Lithuanian and Polish: “Marija ... 
proceeded to tell him her opinion of him, first in Lithuanian, which he did 
not understand, and then in Polish, which he did” (FE 1; Ch 1). It was 
quite common for Lithuanians at that time to be bilingual in Lithuanian 
and Polish, although Poles did not usually speak Lithuanian: this was an 
extremely precise sociolinguistic observation of the Lithuanian and Polish 
communities in Chicago at that time. 
 Several other references in the novel confirm that Sinclair was 
enjoying his “knowledge” of Lithuanian. For instance:  

 
“Z. Grajczunas, Pasilinksminimams darzas. Vynas. 
Sznapsas. Wines and Liquors. Union Headquarters”—
that was the way the signs ran. The reader, who perhaps 
has never held much converse in the language of far-off 
Lithuania, will be glad for the explanation that the place 
was the rear room of a saloon in that part of Chicago 
known as “back of the yards.” (FE 1; Ch 1)  

 
 Sinclair’s confidence that his reader did not know any Lithuanian 
seems to elevate Sinclair. A trace of linguistic ostentation in front of his 
non-Lithuanian audience is palpable. Sinclair could not elude the tempta-
tion to demonstrate his knowledge of the language.  
 Sinclair felt very comfortable with his Lithuanian in the begin-
ning chapters of the novel. When the family of Lithuanians came to New 
York and paid “enormous charges to get away,” Sinclair explained that 
“the law says that the rate card shall be on the door of a hotel, but it does 
not say that it shall be in Lithuanian” (FE 19; Ch 2). Sinclair probably felt 
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very witty. It seems that he could not conceal his pride in his knowledge, 
even if only of the existence of such an obscure language as Lithuanian.  
 At one point he even wrote: 

 
For fear that the significance of all this should be lost, 
there was a label, in Polish, Bohemian, Lithuanian and 
English—“Namai. Home.” “Why pay rent?” The lin-
guistic circular went on to demand: “Why not own your 
own home? ...” It even quoted “Home, Sweet Home,” 
and made bold to translate it into Polish—though for 
some reason it omitted the Lithuanian of this, perhaps 
because Lithuanian is not hospitable to poets. Most per-
sons would admit that it might prove a difficult matter to 
be sentimental in a language in which a sob is known as 
a “gukcziojimas,” and a smile as a “nusiszypsojimas.” 
(FE 37; Ch 4)  

 
 He went this far—to claim that the Lithuanian language was “not 
hospitable for poets.” And his proof for this was the two words given as 
examples. It seems that Sinclair could have come to this conclusion 
merely because of the length of the words he provided in comparison to 
their short English equivalents. The length was arguably also very impor-
tant for Sinclair, as shown by his use of the word Pasilinksminimams, ‘for 
amusements,’ in the very first page of his novel, which remained untrans-
lated by the author, but the dimension of which did not leave any doubts 
as to the strangeness of the language for speakers of English. In the quota-
tion given above, the comment on the Lithuanian language was absolutely 
unrelated to the situation in the novel. It was apparently due to the itch 
Sinclair had to unleash his knowledge of the Lithuanian language.  
 But in the following chapters, after chapters four, five, and six, 
Sinclair’s confidence about Lithuanian disappeared. He may have run out 
of new Lithuanian linguistic data, or he may have tired of the involvement 
in the issues of a language he did not speak. 
 Sinclair’s Jurgis learned English quite quickly. It does not seem 
to be a very typical case—Lithuanian workers often did not acquire Eng-
lish at all, or perhaps merely certain words and phrases. They had their 
Lithuanian neighborhoods, stores, saloons, and friends, and had no strong 
motivation to master the official language. Sinclair liked learning lan-
guages himself and he bestowed this liking upon Jurgis.  
 The Lithuanian language apparently permeated Sinclair’s Jungle 
because of his attraction to various languages, and because of his desire to 
give concrete color to the text, to make it as conspicuous as possible that 
his characters were foreigners.  
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2. Lithuanian Words and Phrases 
 As mentioned above, in his first 1905 Appeal to Reason serial, 
Sinclair included 69 different Lithuanian words and used them 194 times 
(about statistics cf. further, 2.6.). Later, in the 1906 Doubleday, Page edi-
tion, he had to a certain extent edited his Lithuanian language.  
 So far I have found only a few hints about the Lithuanian linguis-
tic features of The Jungle in some published articles. For instance, Algir-
das M. Budreckis believed that Sinclair “even displays a rudimentary 
knowledge of the language” (1976, 90). Musteikis merely stated that 
“throughout the whole novel we find many Lithuanian names, some ex-
pressions, songs” (1971, 29).  
 For the analysis of the Lithuanian linguistic features the list of all 
Lithuanian words and Lithuanian names used in both serial and book edi-
tion are presented here in Table 1 and Table 2. 
 

Table 1. Lithuanian words and phrases of The Jungle. The first column contains forms and 
page numbers from FE; then the chapter number follows in parentheses; in cases of different 

spelling in the original Appeal to Reason 1905 serial, those differences are pointed out in 
square brackets (page number; number of the issue). The second column contains forms from 
the Doubleday, Page 1906 edition, which was extensively edited by Sinclair; pages are given 

according to the Eby 2003 edition. Differences in spelling are marked in bold font; occur-
rences of words that were eliminated in the 1906 edition are marked with a dash (–). Order is 

chronological (according to the first occurrence in the text). 
 

The Jungle 1905 (FE) The Jungle 1906 
Eik! Eik! Uzderck-durys 1 (Ch 1) [Appeal 
to Reason: Eik! Eik! Uzdarek-durys 1; 482] 

Eik! Eik! Uzdaryk duris 5 

Pasilinksminimams darzas. Vynas.  
Sznapsas 1 (Ch 1) 

Pasilinksminimams darzas. Vynas.  
Sznapsas 5–6 

veselija 2, 6, 10(2x), 11(2x), 12 (Ch 1);  
53 (Ch 6) 

veselija 7, 11, 16(2x), 18, –, –, 64 

Teta 3, 5, 9, 11(2x), 13(2x), 16 (Ch 1); 
18(2x), 21(2x) (Ch 2); 26 (Ch 3); 36(2x), 
37, 38, 39, 41(4x), 42(2x) (Ch 4); 44, 
46(2x) (Ch 5); 53(4x), 57, 58(3x), 59(2x) 
(Ch 6); 64, 66, 70 (Ch 7); 72(2x) (Ch 8); 89, 
95 (Ch 10); 98, 103(2x), 104(2x) (Ch 11); 
109(3x) (Ch 12); 113(2x), 117, 118 (Ch 13); 
124 (Ch 14); 131, 132 (Ch 15); 141 (Ch 
16); 147, 151 (2x) (Ch 17); 170 (Ch 20) 

Teta 8, 10, 15, 17(2x), 19, 20, 22, 24(2x), 
28(2x), 34, 44(2x), 46, 47, 48, 50(3x), –, 
51, 52 , –, 56(2x), 64, –, –, –, 69(2x), 70,  
–, 70, 71, 75, 77, 81, –, 83, 98, 105, 109, 
114, –, 115, –, –, –, –, 123(2x), –, –, –, –, 
144, 154, 160, –, –, 186 

Eiksz! Graicziau! 3 (Ch 1) Eiksz! Graicziau! 8 
Sudiev’ kvietkeli, tu brongiausis  
Sudiev’ ir laime, man biednam, 
Matau-paskyre teip Aukszcziausis, 
Jog vargt ant svieto reik vienam! 6 (Ch 1) 
[Appeal to Reason: brangiausis 1; 482] 

Sudiev’ kvietkeli, tu brangiausis; 
Sudiev’ ir laime, man biednam, 
Matau-paskyre teip Aukszcziausis, 
Jog vargt ant svieto reik vienam! 11 

Diedas 6(2x), 11(2x), 16 (Ch 1); 36, 38 
(Ch 4); 53 (Ch 6); 66 (Ch 7); 125 (Ch 14); 
156 (Ch 18) 

Dede 11, 12, 17, –, 22, 44, 47, 64, 77, 136, 
170 

poetiszka vaidintuve ‘a poetical  
imagination’ 6 (Ch 1) 

poetiszka vaidintuve 12  
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Place, or, to be more specific—an expressway), but a year later he was 
listed only by at his home address at 84 West 14th Place (today 555 West 
14th Place). An important congruence here seems to be the address of the 
saloon. The same year (1905) that Joseph Yuknis stopped operating a 
saloon, Louis Lukoszius started running one (cf. above 3.8.). It is uncer-
tain how the saloon of Yuknis became Lukoszius’s place, but it is certain 
that they must have at least known each other. If Sinclair used both sur-
names of these two subsequent keepers of the same saloon, could that be a 
mere coincidence, or could we expect Sinclair to have known both of 
them personally? This is a possibility, yet not strong enough to prove 
that they were Sinclair’s name-donors. Other options existed for Sinclair 
as well.  
  
3.10. The Remainder of the Lithuanian surnames  
 There are several more Lithuanian surnames in Sinclair’s novel, 
e.g. Majauszkis (→ 1906 Majauszkiene), Marciukus (→ 1906 Marcinkus), 
Roczis and Raczius (→ 1906 Raczius). But it is very difficult to trace them 
and make a connection to any concrete real-life people. The form Ma-
jauszkis was not listed in the Chicago directories (it is a colloquial version 
of Lithuanian Majauskas, Majevskis; Polish Majewski), but there were 32 
people listed under the name Majewski in the 1904 directory—too many 
possibilities to spot anyone concrete.  
  
3.11. Sinclair’s Paradigm for the Name-Donor Selection  
 Table 3 summarizes the way Sinclair manipulated the obtained 
surnames and what personages he attached to these names (cf. Table 3). 
Sinclair may have changed Rudkos from the socialist editor or laborer to 
the main character, a laborer too; Grajczunas—from the physician and 
socialist to a saloon keeper; Kuszlejka—from the saloon keeper to a violin 
player; Biarczynskas—from the saloon keeper to a cousin of Ona and a 
laborer; Szadwilas—from the saloon keeper to an owner of a delicatessen 
store; Valentynaicza—from the bicycle shop keeper or musical director to 
a cellist; Jasaitis—from the molder to a beauty of the wedding feast; Lu-
koszis—from the saloon keeper to the fiancée and wife of Jurgis; 
Juknos—from the saloon keeper to a widow and boarding house keeper.  
 The pattern of how Sinclair attached a name to his character ap-
pears to be quite simple: he attempted to shift the profession or occupation 
of the real-life person he knew. This is understandable, as Sinclair proba-
bly sought to camouflage his real name-donors; he did not wish to expose 
the real-life persons along with their real-life occupations (he claimed that 
there were no real Lithuanian prototypes in The Jungle; cf. One, 1.). Sin-
clair scattered the names in such a way that there remained no implica-
tions or suggestions that might have pointed to a prototype. 
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Table 3. Lithuanian surnames that were used by Sinclair in the 1905 serial of  

The Jungle and the probable name-donors.  
 

Personage 1905  ← Donor of Surname  
Rudkos: main character, laborer  ← 1. Karolis Rutkus: socialist from Cleve-

land; editor  
← 2. Joseph Rudkos: day laborer 
← 3. Kasmierz Rutkus: laborer 

Grajczunas: owner of the wedding feast 
saloon 

← Andrew L. Graiczunas: druggist, physi-
cian at 3315 South Morgan St., socialist 

Kuszlejka: violin player  ← Joseph Kuszlejko, J. Kuszleiko: owner 
of the saloon at 4558 South Paulina St. 

Biarczynskas: cousin of Ona, laborer ← Anton Bierzynski, Antanas J. Bier-
żinskis: owner of the saloons at 4600 
South Paulina St. and 4522 South Marsh-
field Ave. 

Szadwilas: owner of the delicatessen store 
on Halsted Street  

← Frank Shedwill, Shedvras, Szedwilas: 
owner of the saloon at 2399 (370) Ken-
sington Ave. and later at 2428 (343) Ken-
sington Ave. 

Valentynaicza: cellist  ← 1. Charles Valentynowicz: owner of the 
bicycle shop at 3319 South Morgan St.;  
← 2. Jonas Valentanavicze, John Valenti-
nowicz: oldest musical director, tailor 

Jasaitis: beauty of the wedding feast; 
laborer  

← Charles Yasatis: molder, living at 403 
(2636) West 25th St. 

Lukoszis: fiancée and wife of Jurgis ← 1. Louis Lukoszius: owner of the sa-
loon at 160 (671) West 14th Pl. 
← 2. Anthoni Lukosis: day laborer  

Juknos: widow, boarding house keeper  ← Joseph Yuknis: owner of the saloon at 
160 (671) West 14th Pl.  

  
 Sinclair probably intentionally selected the names of saloon 
keepers, physicians, or known socialists—people who were not in danger 
of losing their jobs due to the implication that they were associated with 
socialists—to avoid bringing repercussions down on the heads of his 
name-donors. 
 As I have stated above (cf. 3.), Sinclair had a technique for cam-
ouflaging English surnames in the novel. Unlike in the case of the Lithua-
nian surnames, Sinclair often had the real prototypes in mind and he kept 
some letters of the real name in the fictitious equivalent intentionally to 
make the prototype recognizable to an insightful reader. Conversely, Sin-
clair probably wanted to avoid any possibility of connecting real Lithua-
nian workers to the characters of his novel. To have desirable results he 
merely needed to disseminate the names he had collected. Note too, that 
Sinclair knew how to alter English names to end up with real English 
names. He had to stay closer to his models in Lithuanian because he could 
not make real substitutions as his knowledge was limited.  
 Yet even this method of switching and dispersion did not obscure 
all the interpretations of the possible Lithuanian name-donors. It seems 
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that Sinclair often picked the names of people well-known in the Chicago 
Lithuanian community, names that would be recognized by the majority 
of Lithuanians (like the physician socialist Graičiūnas, the saloon keepers 
Kuszlejko, Bierzynski, and Shedwill [Szedwilas], owner of the bicycle 
store or musician [tailor?] Valentinowicz, etc.). He spoke to many Lithua-
nians, but those who were better known in the society were more likely to 
be conversant in English (Joseph Rudkos, Karolis Rutkus, Andrew L. 
Graiczunas, Joseph Kuszlejko, Anton Bierzynski, Frank Szedwilas, and 
John Valentinowicz spoke English), and therefore would have been of 
greater value to him as informants. If Sinclair had met “Jurgis Rudkos,” 
his protagonist, in real life, immediately after Jurgis had arrived in Chi-
cago, he would not have been able to extract any information from him, as 
Jurgis did not speak any English (the real-life Kasmierz Rutkus and An-
thoni Lukosis did not, either).  
 Sinclair seems to have obtained mostly the names of the people 
with whom he could communicate best with, those whom he gathered the 
most information from. For instance, in the preface to the 1965 edition of 
The Jungle, Sinclair mentioned that at the wedding feast “Friends of the 
couple told me about them, including their names” (Sinclair, 1965a, 3). It 
can also be pointed out that those better-known people might not only 
have been articulate speakers of English but potential readers of Sinclair’s 
novel as well. Sinclair could expect that his novel would be read only by 
those Lithuanians who were fairly fluent in English; it was too early to 
consider the readers of the Lithuanian translation of The Jungle. And the 
Lithuanian reader was pushed into nurturing the feeling that he/she knew 
the way this or that surname had made its way into the novel.  
 However, the candidacies of those real-life name-donors whose 
names had no known competitors among contemporaries are stronger. In 
other words, since the names of Andrius L. Graičiūnas, Joseph Kuszlejko, 
Anton Bierzynski, Frank Szedwill, and Charles Yasatis and their families 
were the only imaginable exposures to Sinclair’s ears and eyes, the prob-
ability of their candidacies is very strong.  
 Psychologically, the selection of a surname for a character might 
be similar to picking a name for your child. You might know several peo-
ple with the name that you select, but usually you don’t come up with the 
name of a person you dislike. And such well-known Lithuanian socialists 
as Karolis Rutkus and Andrius L. Graičiūnas might have been attractive 
figures for Sinclair, due to their political stance. Presumably Sinclair paid 
tribute to Lithuanian socialists by using the Rudkos and Grajczunas sur-
names in the very opening of The Jungle—in the third and fourth para-
graphs of the first chapter. However, it does not follow that Sinclair had 
Karolis Rutkus alone in mind when opting for the surname Rudkos.  
 The spelling of many surnames, such as Rudkos, Grajczunas, 
Kuszlejka, Biarczynskas, Szadwilas, and Valentynaicza, shows that Sin-
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clair’s source for their acquisition was not a printed text; he most likely 
utilized the names inscribed into his notebooks by himself or by some 
Lithuanians during various conversations. Apparently, Sinclair’s main 
source was spoken Lithuanian and assistance from Lithuanians. In the 
same fashion, other Lithuanian words and phrases were often gathered 
from speech rather than from writing. All in all, it is evident that Sinclair 
was working preponderantly with oral rather than printed sources, doing 
field rather than library research of Lithuanian.  
  
3.12. Jurgis  
 So far I have not attempted to interpret any first Lithuanian 
names. In effect, there is no method to trace the path they made into The 
Jungle. Most of them were simply popular Lithuanian Christian names—
like Anelė (Angela), Antanas (Anthony), Elena (Helen), Elžbieta (Eliza-
beth), Jadvyga (Hedwig), Jokūbas (Jacob), Jonas (John), Juozas (Joseph), 
Jurgis (George), Kotryna (Catharine), Kristoforas (Christopher), Liucija 
(Lucy), Marija (Maria), Mikalojus (Michael), Mykolas (Michael), Ona 
(Ann), Sebastijonas (Sebastian), and Stanislovas (Stanley).  
 The only first name I wish to consider is Jurgis, which was the 
name of the main protagonist Rudkos. Since Sinclair was known to have a 
penchant for playing with the aural and visual similarities in names, we 
could assume that the name Jurgis was matched to the most important 
concept in Sinclair’s novel—its title word Jungle. The allitera-
tion/assonance that was skillfully used in camouflaging some of the names 
of Sinclair’s non-Lithuanian prototypes is also evident in Jurgis—Jungle. 
It matched Sinclair’s pattern of the three coinciding letters exactly: 
Ju.g..—Ju.g.. Moreover, the match was better than in some of the cases 
mentioned earlier (cf. 3.) since Jurgis—Jungle have the same number of 
letters and the coinciding ones are in the same positions in the names 
(even if the pronunciation of the letter <J> varies in Lithuanian and Eng-
lish, cf. Sinclair’s note in the 1906 edition: “Pronounced Yoorghis”; Eby, 
2003, 6). And not only were the names and the sequence of letters 
matched, but also the position and the length of the words, too. Even the 
letters that did not match had a similar shape: <r> and <n>; <i> and <l>; 
and <s> and <e>. It would be hard to believe that Sinclair did not see this 
allusion to “Jungle” while selecting the name for his main character “Jur-
gis” and dispersing it hundreds of times throughout the novel. Hence even 
the main first name of the story covertly captures the metaphor of the title; 
in effect, Jurgis locks a symbolic “jungle” in itself.  
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